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Indian culture will cover the salient aspects of Art Forms, Literature and 

Architecture from ancient to modern times. 

Examine the elements of change and continuity from Rig Vedic age to Later Vedic Age. 

(250 words) 
Reference: Class 11th History Book – Tamil Nadu 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about the major changes witnessed during early Vedic and later Vedic age as well as 
continuity. 
Directive: 
Examine – When asked to ‘Examine’, we must look into the topic (content words) in detail, inspect it, 
investigate it and establish the key facts and issues related to the topic in question. While doing so 
we should explain why these facts and issues are important and their implications. 
Structure of the answer: 
Introduction: 
Write an apt introduction about the changing nature from nomadic tribal to sedentary way of life. 
Body: 
Write the major changes that were witnessed in polity, economy, society and religion from early to 
later Vedic age. 
In polity, nature of polity, monarchy, powers of king, officials and importance of Sabha and Samitis 
etc. 
In Ecoonmy, the symbol of wealth, extent of agriculture, extent of iron etc. 
In society, Varna system, position of women, patriarchy etc. 
In religion, important gods, rituals and sacrifices etc. 
Next, write a few elements of continuity between early to later Vedic age. 
Conclusion: 
Continue how the major changes continued to evolve even in post Vedic age. 
Introduction: 

The Rig-Vedic age is dated between 1500-1000 BC and the Aryans were confined to the 

Indus region. The Later Vedic age started in 1000 BC and spans till 600 BC. The Satapatha Brahmana 

refers to the expansion of Aryans to the eastern Gangetic plains in later Vedic period. 

Body: 

Background: 

 The Rig Vedic society was patriarchal. The basic unit of society was family or graham. The 

head of the family was known as grahapathi. 

 The Rig Vedic Aryans were pastoral people and their main occupation was cattle rearing. 

Their wealth was estimated in terms of their cattle. When they permanently settled in North 

India they began to practice agriculture. 

 Condition of women: Women were given equal opportunities as men for their spiritual and 

intellectual development.  

 There were women poets like Apala, Viswavara, Ghosa and Lopamudra during the 

Rig Vedic period.  

 Women could even attend the popular assemblies.  

 There was no child marriage and the practice of sati was absent. 
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Elements of continuity: 

 Economic condition: Iron was used extensively in this period and this enabled the people to 

clear forests and to bring more land under cultivation. Agriculture became the chief 

occupation. 

 Social life: In the family, the power of the father increased during the Later Vedic period. 

 The women in the royal household enjoyed certain privileges. 

 The king performed various rituals and sacrifices to strengthen his position. They include 

Rajasuya (consecration ceremony), Asvamedha (horse sacrifice) and Vajpeya (chariot race). 

 Sacrifices were still important and the rituals connected with them became more elaborate. 

Elements of Change: 

 Political life: Larger kingdoms were formed during the later Vedic period. Many jana or tribes 

were amalgamated to form janapadas or rashtras in the later Vedic period. 

 The Later Vedic people were familiar with the sea and they traded with countries like 

Babylon. 

 Social organisation: The four divisions of society (Brahmins, Kshatriyas, Vaisyas and Sudras) 

or the Varna system was thoroughly established during the Later Vedic period. 

 Condition of women: They were considered inferior and subordinate to men. Women also 

lost their political rights of attending assemblies. Child marriages had become common. 

According the Aitreya Brahmana a daughter has been described as a source of misery. 

 Religion: Gods of the Early Vedic period like Indra and Agni lost their importance. Prajapathi 

(the creator), Vishnu (the protector) and Rudra (the destroyer) became prominent during 

the Later Vedic period. 

Conclusion: 

With the social organisation deepening, there was also emergence of new religions such as 

Buddhism and Jainism towards the end of Later Vedic period. Also, the authors of the Upanishads, 

which is the essence of Hindu philosophy, turned away from the useless rituals and insisted on true 

knowledge (jnana) for peace and salvation. 

Against the background of rigid Vedic religion, based on sacrifices & polytheism, the 6th 

century India witnessed the rise of heterodox & monotheist belief systems. Elaborate. 

(250 words) 
Reference: Class 11th History Book – Tamil Nadu 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about the reasons for the emergence of heterodox sects in the ancient India. 
Directive: 
Elaborate – Give a detailed account as to how and why it occurred, or what is the particular context. 
You must be defining key terms where ever appropriate, and substantiate with relevant associated 
facts. 
Structure of the answer: 
Introduction: 
Write about the emergence of heterodox sects – Jainism, Buddhism and Ajivaka sects. 
Body: 
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Give the reasons for their emergence – Proliferation of Sacrifices, Discriminatory institutions, 
Ambiguous scriptures, Need of New Thoughts, The charisma of Buddha and Mahaveera and the 
usage of common tongue for teachings etc. 
Conclusion: 
Conclude with the importance of heterodox. 
Introduction: 

The sixth century B.C. is considered a wonderful century in history. Great thinkers like 

Buddha, Mahavira, Heraclitus, Zoroaster, Confucius and Lao Tse lived and preached their ideas in 

this century. In India, the republican institutions were strong in the 6th century B.C. This enabled rise 

of heterodox sects against the orthodox religion dominated by rites and rituals. 

Body 

Rise of heterodox and monotheist belief system: 

 Religious factor: The primary cause for the rise of Jainism and Buddhism was the religious unrest 

in India in the 6th century B.C.  

 The complex rituals and sacrifices advocated in the Later Vedic period were not 

acceptable to the common people.  

 The sacrificial ceremonies were also found to be too expensive. The superstitious beliefs 

and mantras confused the people.  

 The teachings of Upanishads, an alternative to the system of sacrifices, were highly 

philosophical in nature and therefore not easily understood by all.  

 Therefore, what was needed in the larger interests of the people was a simple, short 

and intelligible way to salvation for all people.  

 Such religious teaching should also be in a language known to them. This need was 

fulfilled by the teachings of Buddha and Mahavira.  

 Socio-Economic factor: Other than the religious factor, social and economic factors also 

contributed to the rise of these two religions.  

 The rigid caste system prevalent in India generated tensions in the society. Higher 

classes enjoyed certain privileges which were denied to the lower classes.  

 Also, the Kshatriyas had resented the domination of the priestly class. It should also to 

be noted that both Buddha and Mahavira belonged to Kshatriya origin.  

 The growth of trade led to the improvement in the economic conditions of the Vaisyas.  

 As a result, they wanted to enhance their social status but the orthodox Varna system 

did not allow this.  

 Therefore, they began to extend support to Buddhism and Jainism. It was this merchant 

class that extended the chief support to these new religions. 

 Jainism and Buddhism: The language of Buddha and Mahavira were Pali and Prakrit, understood 

by common man.  

 They provided equal treatment to men and women, who could be part of the Sangha. 

  Buddha was a rationalist who tried to explain things in the light of reason and not on 

the basis of blind faith.  

 Though he did not make a direct attack on the caste system, he was against any social 

distinctions and threw open his order to all. Therefore, Buddhism was more a social than 

religious revolution.  

 It taught the code of practical ethics and laid down the principle of social equality. 

Conclusion 
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Following the Vedic period that led to suppression of common man by priestly class, there was a 

need for an alternative order in the society. This was easily provided with the rise of Jainism and 

Buddhism and various other subsects, leading to rise of heterodox belief systems in India. These 

religious systems were spread to east of the subcontinent in the subsequent centuries. 

The post-Mauryan economy was based on the growth of agriculture, internal and long 

distance trade and on crafts and arts. Discuss. (250 words) 
Reference: Class 11th History Book – Tamil Nadu 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To describe the major components of the flourishing economy of the post-Mauryan period. 
Directive: 
Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Begin by giving brief overview of the flourishing economy post-Mauryan period. 
Body: 
In detail address the various sub-parts of the questions. 
Agriculuure – advancements, surplus and taxes. 
Internal tread – Trade routes, taxes, merchants and items of trade. 
External trade – Silk route, Silk trade, inflow of gold and various regions of trade. 
Arts and crafts – Development, Types, Taxes on them. 
Conclusion: 
Mention that Urbanization witnessed was the outcome of the above flourishing trade. 
 Introduction: 

Post the Mauryan empire, Kalinga declared its independence and in the further south the 

Satavahanas established their independent rule. As a result, the Mauryan rule was confined to the 

Gangetic valley and it was soon replaced by the Sunga dynasty. 

Body: 

The most important development of the period was the flourishing trade between India and 

the Western world. Improved internal communication system under the Mauryas was responsible 

for the growth of trade and commerce in the post-Mauryan phase. 

Post-Mauryan Economy: 

 External Trade:  

 A landmark in the growth of external trade and commerce was the discovery of the 

monsoon winds by the Greek sailor Hippolus in around AD 46—47. 

 The greatest port of the Satavahanas was Kalyani on the west Deccan. 

 The invasions of the Indo-Greeks, Kushans and the Sakas increased and deepened 

contacts between India and western and central Asia.  

 Central Asia acted as a link between China and India as Indian merchants acted as 

intermediaries in the silk trade of China. 

 Internal Trade: Land routes to South India developed during this period along the river valleys 

and the coasts and routes through mountain passes that helped trade and commerce. 
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 Agriculture Surplus: Increase in production and the consequent surplus required an efficient 

way of distribution to obtain sufficient reward for the people’s hard labour.  

 Both the artisans and the merchants involved in production and distribution of the 

goods developed collective bargaining strength by forming guilds and corporations 

respectively. 

 There was a remarkable progress in the fields of trade and industry during the Satavahana rule. 

Merchants organized guilds to increase their activities. The craft guilds organized by different 

craftsmen such as potters, weavers and oil pressers also came into existence. 

Conclusion: 

With rise in trade and merchant guilds, there was proliferation of urban towns, especially 

near the coasts which acted as ports. India became prosperous with import of gold and other 

precious metals for export of its rich goods. 

The Sangam literature is a combination of ideals with realistic history and classical epics 

which all together serve as the sources of history of that age. Explain. (250 words) 
Reference: Class 11th History Book – Tamil Nadu 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about the various facets of Sangam literature and their relevance as historical texts. 
Directive: 
Explain – Clarify the topic by giving a detailed account as to how and why it occurred, or what is the 
particular context. You must be defining key terms where ever appropriate, and substantiate with 
relevant associated facts. 
Structure of the answer: 
Introduction: 
Begin by writing about the three Tamil Sangams and the formation of state in Southern India. 
Body: 
In detail bring out the various dimensions of the Sangam texts. 
Ideals, ritualism, mysticism and tale of valor and love. 
As historical texts, they give information about kings, dynasties, administration, taxes, trade and 
commerce, societal aspects etc. 
The classical epics also throw light on contemporary events as well as historical aspects. Show the 
refined and advanced nature of literature. 
Use various Sangam texts as examples to substantiate your points. 
Write a few criticism of Sangam literature as historical texts – lack of chronology, discontinuities etc. 
Conclusion: 
Conclude by summarizing importance of Sangam literature. 
Introduction: 

The Sangam Age constitutes an important chapter in the history of South India. According to 

Tamil legends, there existed three Sangams (Academy of Tamil poets) in ancient Tamil Nadu 

popularly called Muchchangam. These Sangams flourished under the royal patronage of the 

Pandyas. 

Body: 

 The first Sangam, held at Then Madurai, was attended by gods and legendary sages but no 

literary work of this Sangam was available.  
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 The second Sangam was held at Kapadapuram but the all the literary works had perished except 

Tolkappiyam.  

 The third Sangam at Madurai was founded by Mudathirumaran. It was attended by a large 

number of poets who produced voluminous literature but only a few had survived. 

Sangam Literature: Ideals and Realistic history 

 The corpus of Sangam literature includes Tolkappiyam, Ettutogai, Pattuppattu, 

Pathinenkilkanakku, and the two epics- Silappathigaram and Manimegalai. 

 It is a work on Tamil grammar but it provides information on the political and socio- economic 

conditions of the Sangam period. 

 Both Ettutogai and Pattuppattu were divided into two main groups – Aham (love) and Puram 

(valour).  

 Pathinenkilkanakku contains eighteen works mostly dealing with ethics and morals. The most 

important among them is Tirukkural authored by Thiruvalluvar.  

 Silappathigaram written by Elango Adigal and Manimegalai by Sittalai Sattanar also provides 

valuable information on the Sangam polity and society. 

Sangam Literature as sources of history 

 Political history: The Tamil country was ruled by three dynasties namely the Chera, Chola and 

Pandyas during the Sangam Age. The political history of these dynasties can be traced from the 

literary references. 

 Position of women: There is a plenty of information in the Sangam literature to trace the 

position of women during the Sangam age. Women poets like Avvaiyar, Nachchellaiyar, and 

Kakkaipadiniyar flourished in this period and contributed to Tamil literature. The courage of 

women was also appreciated in many poems. 

 Sangam Society: Tolkappiyam refers to the five-fold division of lands - Kurinji (hilly tracks), 

Mullai (pastoral), Marudam (agricultural), Neydal (coastal) and Palai (desert). 

 Tolkappiyam also refers to four castes namely arasar, anthanar, vanigar and vellalar.  

 The ruling class was called arasar. Anthanars played a significant role in the Sangam 

polity and religion. Vanigars carried on trade and commerce. The vellalars were 

agriculturists. 

 Sangam Polity: Hereditary monarchy was the form of government during the Sangam period. 

Land revenue was the chief source of state’s income while custom duty was also imposed on 

foreign trade. 

 Trade: Both internal and foreign trade was well organized and briskly carried on in the Sangam 

Age. The Sangam literature, Greek and Roman accounts and the archaeological evidences 

provide detailed information on this subject. 

 Spinning and weaving of cotton and silk clothes attained a high quality.  

 The poems mention the cotton clothes as thin as a cloud of steam or a slough of a snake.  

 There was a great demand in the western world for the cotton clothes woven at Uraiyur. 

 Agriculture: Agriculture was the chief occupation. Rice was the common crop. Ragi, sugarcane, 

cotton, pepper, ginger, turmeric, cinnamon and a variety of fruits were the other crops. 

However, there are dispute among the exact period of sangam age and its chronology. The most 

probable date of the Sangam literature has been fixed between the third century B.C. to third 

century A.D. on the basis of literary, archaeological and numismatic evidences. 

Conclusion: 

https://t.me/insightsIAStips
https://www.youtube.com/channel/UCpoccbCX9GEIwaiIe4HLjwA
https://www.facebook.com/insightsonindia


INSTA SECURE SYNOPSIS 

   

Telegram: https://t.me/insightsIAStips  Page 15 
Youtube: https://www.youtube.com/channel/UCpoccbCX9GEIwaiIe4HLjwA 
Facebook: https://www.facebook.com/insightsonindia 

The Sangam age Tamil literary works remain useful sources to reconstruct the history of the period 

providing major insights into the social and economic life of people, especially in the Southern India. 

What is numismatics? Critically analyze the importance of numismatics as a historical 

record. (250 words) 
Reference: TN Class – XI History book. 

Introduction: 

Numismatics is the study/ collection of currency (coins, banknotes, or money in some other 

form like beads, tokens, and related objects). Historians use these to understand the past. The 

importance of coins as a source of reconstructing history cannot be denied, particularly in case of 

ancient history where very few chronicles were produced. An old coin (or currency) is a window to 

history. 

Body: 

Significance of numismatics in history 

 Surviving written texts that feature the ancient history of India were created as religious or 

literary texts.  

 To reconstruct the past, historians look to other sources, such as archaeological finds and 

inscriptions on stone and metal.  

 Coins offer another form of evidence, requiring similar care and expertise in the interpretation 

of engraved words, symbols, and images. 

 Coins are an important source of history, as they suggest important historical processes.  

 Not only the monetary situation, but broader questions related to economy and polity can be 

answered through numismatics. 

 Each coin was developed for a special purpose during a specific era, which served as a great 

revelation over centuries.  

 As in the vast and deep history of India there have were numerous big and small dynasties and 

empires spreading across every part of the country and there were no rigid proof or evidence for 

their presence.  

 However, it is observed that nearly every Ruler tried to have their unique lineage of coins which 

when deciphered properly, gave umpteen information about the period.  

 Coins help apprehend the socio-political, cultural and administrative aspects of past kingdoms 

and rulers. 

 Numismatics also reveals the religious beliefs and sentiments during that time.  

 For Example, it was first in the coins of Kanishka dynasty that Buddha was represented in form 

while earlier it was demonstrated symbolically.  

 Similarly, on the coins of Gupta Empire one can witness forms of Durga, Laxmi and Ganga. 

 The wide distribution of Kushana coins suggests trading activities, and the presence of ship 

motifs on Satvahana coinage reflects the importance of maritime trade.  

 The inscribed figures of rulers, deities and legends give us an insight into social and political 

aspects of various kingdoms. 

 It must be noted that dates are seen very rarely on early Indian coins.  

 Barring western Kshatrapa coins which give dates in the Shaka era and some Gupta silver coins 

which give the regnal years of kings, coins in early India are mostly devoid of dates.  

 Dated or undated, coins found in archaeological excavations often help date the layers of time.  
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 An example is a site of Sonkh near Mathura, where the excavated levels were categorised into 

eight periods on the basis of coin finds. 

 With regard to the later development in coinage, the numismatic history of later ancient and the 

early medieval period saw a decline in trade and the feudal order marked stressed urban 

centres, and as a result, even though the circulation of coins did not stop, their purity and 

aesthetic quality saw degradation at many levels. 

Ancient Indian coins conjure up marketplaces along the Silk Road, the trade route that 

connected the East and West; conquerors and their traveling mints; wars; and lost kingdoms. The 

complexity that Numismatics offers, is evident from the fact that the number of distinct dynasties 

that existed during that time tried to develop their own style of Coinage. Indeed, it is the in-depth 

study of coinage over the years in India that has revealed the presence of many rulers and dynasties 

in India which otherwise could not have been justified. 

Conclusion: 

Thus the history of Indian Coinage is both exciting yet complicated as it is immensely vast. Over 

umpteen reigns there has been a great lineage of coinage set by different rulers that throw a light on 

the customs and traditions of that Era. Thus, Numismatics is extremely important to get details on 

periodical changes in history.  

Gupta age is considered as the ‘golden age’ of ancient Indian history. Critically Examine. 

(250 words). 
Reference: TN Class – XI History book. 

Introduction: 

After centuries of political disintegration an empire came to be established in A.D. 319, 

under the Guptas. The empire stretched across northern, central and parts of southern India 

between c. 320 and 550 CE, keeping north India politically united for more than a century. It was 

responsible for the Indian Golden Age, an era of peace in which great advances were made in arts, 

architecture, sciences, religion, and philosophical pursuits. Hindu culture also started to take form 

during this period. 

Body: 

The term golden age refers to the age of Indian history during which remarkable progress 

were witnessed in different spheres of human life like polity, economy, culture, society etc. The 

cultural creativity of the Golden Age of India produced magnificent architecture, including palaces 

and temples, as well as sculptures and paintings of the highest quality. 

Elements of Golden age in Gupta period (320-550 AD) 

Polity: 

 With the decline of Mauryan Empire, the unity and integrity of India shattered. The central 

authority disappeared and regional principalities emerged everywhere. 

 This trend was reversed by emergence of Gupta rulers in 4th Century AD. They ruled over 

extensive empire with their capital at Pataliputra. 

 Therefore, the Gupta age witnessed political unification of India after long period of more 

than 500 years after the decline of Mauryans. 
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 A number of strong and efficient rulers came to power during Gupta period. For example, 

Chandragupta I, Samudragupta, Chandragupta II and Skandgupta ruled over extensive 

empires. 

Economy: 

 Gupta age was full of economic prosperity. According to Chinese traveller Fa-hien Magadh, 

the power centre of Gupta empire was full of cities and its rich people. 

 In ancient India, the Guptas issued the largest number of gold coins which were 

called ‘dinaras’ in their inscriptions. 

Art and Literature: 

 Gupta rulers were patrons of art and literature. For example, Samudragupta was 

represented on his coins playing the veena and Chandragupta II is credited with maintaining 

in his court nine luminaries. 

 During the Gupta age beautiful images of Buddha were fashioned at Sarnath and Mathura, 

but the finest specimens of Buddhist art in Gupta times are the Ajanta paintings. Although 

these paintings covered the period from the first century BC to the seventh century AD, 

most of them relate to Gupta times. 

 The Gupta age is remarkable for the production of secular literature. For 

example, Kalidasa belonged to this age. He was the greatest poet of classical Sanskrit 

literature and wrote Abhijnanashakuntalam which is very highly regarded in world 

literature. 

 There was also an increase in the production of religious literature. The two great epics 

the Ramayana and the Mahabharata were almost completed by the fourth century AD. 

Science and Technology: 

 In mathematics, a work called Aryabhatiya was written by Aryabhata in age. Aryabhatta 

displayed an awareness of both the zero system and the decimal system. A Gupta inscription 

of 5th century AD from Allahabad suggests that decimal system was known in India. 

 The Gupta age craftsmen distinguished themselves by their work in iron and bronze. For 

example, iron pillar found at Mehrauli in Delhi manufactured in the 4th century AD has not 

gathered any rust over the subsequent fifteen centuries which is a great tribute to the 

technological skill of the craftsmen. 

Conclusion: 

Gupta culture has carved a niche for itself in the annals of Indian history by virtue of its individuality 

and perfection. The period evolved an all-India norm which in due course was designated as 

the classical tradition of the country. No description of Indian culture can be complete without 

reference to the high standards of Gupta cultural heritage which attained its zenith of excellence. 
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The Mughal rulers were men of acute aesthetic awareness and, as patron of art and 

culture, they built beautiful cities and buildings in India. Trace the evolution of 

architecture under various Mughal rulers in the sixteenth and seventeenth C.E. (250 

words) 
Reference: Indian art and culture by Nitin Singhania. 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about the gradual evolution of Mughal architecture under various Mughal rulers by 
identifying major elements of change. 
Directive: 
Trace – find or describe the origin or development of policy/scheme/process. Follow or mark the 
course or position of something. 
Structure of the answer: 
Introduction: 
In brief, write about the grandeur of Mughal architecture and emergence of a distinct style of their 
own. 
Body: 
In the body, trace the development of various styles of architecture, aesthetic awareness with 
example. 
Babur and Humayun – Not much progress but cite a few examples of the constructed. 
Akbar – A very distinct style emerged. The initial use of styles of Bengal and Gujarat in monuments at 
Agra. Then a distinctive style at monuments at Fathepur Sikri and Delhi. 
Jahangir – mention the new features added and changes witnessed with examples. 
Shahjahan – write about how Mughal architecture reached its Zenith under him. Distinct features 
with examples. 
Aurangzeb – How his reign is marked with less patronage for arts but nevertheless a few buildings 
were constructed. 
Conclusion: 
Summarize the contributions of the Mughal rulers to Indian art and architecture. 
 Introduction: 

Mughal architecture, building style that flourished in northern and central India under the 

patronage of the Mughal emperors from the mid-16th to the late 17th century. The Mughal period 

marked a striking revival of Islamic architecture in northern India. Under the patronage of the Mughal 

emperors, Persian, Turkish, Indian, and various provincial styles were fused to produce works of 

unusual quality and refinement. 

 

Body: 

Important Features of Mughal Architecture: 

 Blend of Indian, Persian, and Turkish architectural style. 

 Different types of buildings, such as majestic gates (entrances), forts, mausoleums, palaces, 

mosques, sarais, etc. 

 Building material: Mostly, red sandstone and white marble were used. 

 Specific features such as the Charbagh style (garden layout) of the mausoleums, pronounced 

bulbous domes, slender turrets at the corners, broad gateways, beautiful calligraphy, arabesque, 

and geometric patterns on pillars and walls, and palace halls supported on pillars. 
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 The arches, chhatri, and various styles of domes became hugely popular in the Indo-Islamic 

architecture and were further developed under the Mughals.  

 It became so widespread especially in north India that these can be seen further in the colonial 

architecture of Indo-Sarcenic style. 

Contributions: 

 Babur:  

 Due to his short reign (1526-1530), most of which was spent in wars, Babur could not leave 

any significant construction except the mosque of Kabuli Bagh at Panipat and Jama Masjid 

at Sambhal near Delhi.  

 Babur also built Ram Bagh, the first Mughal Garden in India (1528) in Charbagh Style 

located in Agra. 

 Humayun:  

 Humayun succeeded Babur, but throughout his reign, he was constantly embroiled in a 

struggle with Sher Shah Suri.  

 He laid the foundation of the city named Dinpanah but could not finish it.  

 Humayun's Tomb, also known as the precursor of the Taj Mahal was the first imposing 

structure of the Mughals which was built by his widow Hamida Begum and designed by 

Persian architect Mirak Mirza Ghiyas.  

 The mausoleum built upon a raised platform is a mix of Indian and Persian artistry using red 

sandstone and white marble.  

 It has a Persian Charbagh style. The tomb was declared as a UNESCO World Heritage Site in 

1993.  

 The Taj Mahal is the climax and therefore perhaps the most famous monument built under 

the Charbagh layout. 

 Sher Shah Suri (Sur Dynasty):  

 He built the Quila-e-Quanah mosque of Old Fort in Delhi, Rohtas Fort in Pakistan, Sher 

Shah Suri Masjid in Patna in Afghan-style  

 He also built the famous Grand Trunk Road.  

 His period saw the transition from Lodhi style to the Mughal style of architecture. 

 Akbar:  

 The reign of Akbar (1556-1605) witnessed immense developments in Mughal art and 

architecture.   

 He built the city of Fatehpur Sikri which was the first planned city of the Mughals and 

served as his capital from 1571 to 1585.  

 Buland Darwaza (1576, built to commemorate Akbar's victory over Gujarat kings), Jama 

Masjid, Diwan-i-aam, Diwan-i-khaas, Birbal's house, Tomb of Saint Salim Chisthi are some 

of the important monuments in Fatehpur Sikri. 

 He also built the Govind Dev temple in Vrindavan. 

 Jahangir: 

 The prince had a special appreciation for the paintings over architecture.  

 He built the tomb of Itimad-ud-Daula (father of his wife Nur Jahan) displaying the world's 

finest Pietra-dura works and completed Akbar's tomb at Sikandra. 

 He also built the famous Shalimar Bagh in Srinagar, Moti Masjid at Lahore. 

 Shah Jahan: 

 He immortalized himself as he built the Taj Mahal in the memory of his late wife, Mumtaz 

Mahal.  
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 He is rightly called 'the prince of builders' as the Mughal architecture reached its zenith 

under his reign.  

 He built Shahjahanabad, the 7th city of Delhi, today is known as Old Delhi.  

 He made extensive use of white marble as opposed to red sandstone which was preferred 

by his predecessors.  

 He also built the Jama Masjid in Delhi, Moti Masjid in the Agra Fort, and the Sheesh Mahal 

in the Lahore Fort brilliantly using pietra dura and complex mirror work. 

 Aurangzeb:  

 He preferred simplicity over the grandeur and repaired more mosques than he built.  

 Aurangzeb is also said to have destroyed numerous Hindu temples as well.  

 A beautiful pearl mosque in the Red Fort, Delhi, and the Bibi ka Maqbara in Aurangabad 

for his wife are only a few notable mentions in his long reign.  

 Thus, overall the Mughal architecture saw a decline in the Aurangzeb's reign. 

Conclusion: 

Thus, stating the seemingly obvious, Mughal architecture developed into a one of a kind 

architectural style which has withstood the test of time. It is appreciated widely by people all across 

the world due to its distant features as discussed above. It is up to us architects of India to carry 

forward and preserve our traditional styles of architecture and create something new that is looked 

upon with pride by our future generations. 

The Bhakti movement which influenced large number of people during 14th-

17th centuries in North India emerged due to a number of political, socio-economic and 

religious factors. Discuss. (250 words) 
Reference: Indian art and culture by Nitin Singhania. 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about the causes for the rise Bhakti movement in India. 
Directive: 
Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Start by describing the Bhakti movement and its features in brief. 
Body: 
In detail write about the political, socio-economic and religious factors responsible for the 
emergence of Bhakti movement. 
Political – Turkish conquests, growth of non-conformist movement, declining power of the Rajput-
Brahman alliance etc. 
Socio-economic – against caste system, gender discrimination, against feudal oppression, growing 
classes of urban artisans, growth of towns, urban crafts production and expansion of markets etc. 
Religious – Brahmanical hegemony. Emphasis of rituals, prevalence of superstition and against 
orthodox practices etc. 
Conclusion: 
Conclude by writing about the importance of Bhakti movement. 
Introduction: 

https://t.me/insightsIAStips
https://www.youtube.com/channel/UCpoccbCX9GEIwaiIe4HLjwA
https://www.facebook.com/insightsonindia


INSTA SECURE SYNOPSIS 

   

Telegram: https://t.me/insightsIAStips  Page 21 
Youtube: https://www.youtube.com/channel/UCpoccbCX9GEIwaiIe4HLjwA 
Facebook: https://www.facebook.com/insightsonindia 

Bhakti was accepted as a means to attain moksha along with jnana and karma. The Bhakti 

Movement originated in the seventh-century in Tamil, South India (now parts of Tamil Nadu and 

Kerala), and spread northwards. It swept over east and north India from the 15th century onwards, 

reached its peak between the 15th and 17th century CE. The Bhakti Saints moved against the 

austerities propagated by the Buddhist and Jain schools and professed that ultimate devotion to god 

was the means to salvation. 

Body: 

Salient features of the Bhakti movement: 

 The Bhakti movement in many ways broke barriers of gender, class and caste. 

 At the same time, it shattered stereotypes associated with the perception of spiritualism; 

denounced orthodoxy and the rigid ritualistic practices of worship, and established a more 

personal and informal connection between the devotee and the divine. 

 During the Bhakti movement, the lower classes rose to a position of great importance. 

 The Bhakti movement gave equal importance to men and women which gave way to the 

importance of women in society. 

 The Alvars and Nayanars initiated a movement of protest against the caste system and the 

dominance of Brahmanas or at least attempted to reform the system. This is supported by the 

fact that bhaktas or disciples hailed from diverse social backgrounds ranging from Brahmanas to 

artisans and cultivators and even from castes considered “untouchable” 

 Ramananda opposed the caste system and chose his disciples from all sections of society 

irrespective of caste. His disciples included Kabir, a weaver; Ravidasa, he was a cobbler; Sena, he 

was a barber; thus, emphasizing the equality among people of all occupations and caste. 

 Sant Kabir aided the common people to shed age-old superstitions and attain salvation through 

Bhakti or pure devotion. He criticized all forms of worship of idols. 

 Guru Nanak condemned caste difference and rituals like bathing in holy rivers. His idea of 

religion was highly practical and strictly moral. 

 Nathpanthis, Siddhars and Yogis condemned the ritual and other aspects of orthodox religion 

and the social order, using simple, logical arguments. These groups became particularly popular 

among “low” castes. 

Factors that led to the Bhakti movement: 

Political: 

 It has been pointed out that as the popular bhakti movement could not take root in Northern 

India before the Turkish conquest because the socio-religious milieu was dominated by the 

Rajput-Brahman alliance which was hostile to any heterodox movement.  

 The Turkish conquests brought the supremacy of this alliance to an end.  

 The advent of Islam with the Turkish conquest also caused a setback to the power and prestige 

commanded by the Brahmans. 

 Thus, the way was paved for the growth of non-conformist movements, with anti-caste and anti-

Brahminical ideology.  

 The Brahmans had always made the people believe that the images and idols in the temples 

were not just the symbols of God but were gods themselves who possessed divine power and 

who could be influenced by them (i.e. the Brahmans).  

 The Turks deprived the Brahmans of their temple wealth and state patronage. Thus the 

Brahmans suffered Both materially and ideologically.  
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 The non-conformist sect of the nathpanthis was perhaps the first to gain from the declining 

power of the Rajput-Brahman alliance.  

 This sect seems to have reached its peak in the beginning of the Sultanate period.  

 The loss of power and influence by the Brahmans and the new political situation ultimately 

created conditions for the rise of the popular monotheistic movements and other bhakti 

movements in Northern India. 

Socio-economic: 

 It has been argued that the bhakti movements of medieval India represented sentiments of the 

common people against feudal oppression.   

 According to this viewpoint, elements of revolutionary opposition to feudalism can be found in 

the poetry of the bhakti saints ranging from Kabir and Nanak to Chaitanya and Tulsidas.  

 It is in this sense that sometimes the medieval bhakti movements are an as Indian counterpart of 

the Protestant Reformation in Europe.  

 However, there is nothing in the poetry of the bhakti saints to suggest that they represented the 

class interests of the peasantry against the surplus-extracting feudal state.  

 The Vaishnava bhakti saints broke away from orthodox Brahminical order only to the extent that 

they believed in bhakti and religious equality.  

 Normally, they continued to subscribe to many basic principles of orthodox Brahmanism.  

 The more radical monotheistic saints rejected orthodox Brahminical religion altogether but even 

they did not call for the overthrow of the state and the ruling class. 

 For this reason, the bhakti movements cannot be regarded as Indian variant of European 

Protestant Reformation which was a far greater social upheaval linked to the decline of 

feudalism and the rise of capitalism 

Religious: 

 Evils in the Hindu Society: Hindu society was full of many social anomalies like rigidity of caste 

system, irrelevant rituals and religious practices, blind faiths and social dogmas. Common men in 

general had developed an adverse attitude towards these social evils and were in need of a 

liberal form of religion where they could identify themselves with simple religious practices. 

 Complexity of religion: The high philosophy of the Vedas and Upanishads were very complicated 

for the common people. They wanted a simple way of worship, simple religious practices and 

simple social customs. Alternative was Bhakti marga—a simple way of devotion to get salvation 

from worldly life. 

 Role of Religious Reformers: The chief exponents of the movement were Shankara, Ramanuja, 

Kabir, Nanak, Shri Chaitanya, Mirabai, Ramananda, Namdev, Nimbarka, Madhava, Eknath, 

Surdas, Tulsidas, Tukaram, Vallabhacharya and Chandidas. They were the propounders of Bhakti 

movement and gave a call to the people to worship in the simplest possible way of devotion and 

love. 

 Challenge from Rival Religion: the impact of the Muslim rule and Islam put dread in the heart of 

Hindu masses. The Hindus had suffered a lot under some of the fanatic rulers. They wanted 

some solace to heal their despairing hearts. 

 Influence of Sufism: The Sufi saints of the Muslim community also inspired the movement. Some 

similar chords in the two evoked resonance. 

Conclusion: 
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Bhakti cult was out-of-the-box thoughts on religion. It was mainly against the common religious 

views, and most importantly, it was strongly against the caste system. With such long-lasting 

impacts, the religious depression of the medieval society was set aside. The teachings acted as a 

healing balm to the suppressed classes. A deep-rooted change came about to lay the foundations of 

a liberal and composite Indian society. 

The caves of ancient and medieval ages give us a glance of different art and 

architectural styles of different periods and religions. Elaborate. (250 words) 
Reference: Indian art and culture by Nitin Singhania. 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about the variations in architectural styles according to change in time as well religions. 
Directive: 
Elaborate – Give a detailed account as to how and why it occurred, or what is the particular context. 
You must be defining key terms where ever appropriate, and substantiate with relevant associated 
facts. 
Structure of the answer: 
Introduction: 
Write in brief about the various form of cave architecture witnessed right from the Stone Age. 
Body: 
In detail, chronologically bring out the evolution of cave architecture in ancient and medieval India. 
Primitive art of Stone Age and the locations where it is found. 
Cave art and architecture of with the start of Buddhism, Hinduism and Jainism during the initial 
period, their features and evolution over period of time. Mention the examples of the same. 
The relics, motifs, murals and sculptures of the caves not only enlighten us with a lot of information 
of those ancient times giving us an impression of various traditions, customs and lifestyles followed 
by the inhabitants but also illustrate considerable accomplishment with regard to structural 
engineering and artistry of those times. 
Conclusion: 
Write about how caves today attract thousands of tourists and architectural enthusiasts round the 
year. 
Introduction: 

The earliest caves were natural caves used by people for a variety of purposes such as shrines and 

shelters. Indian rock-cut architecture is also religious in nature. There are more than 1,500 rock-cut 

structures in India. 

Body: 

These caves form a rich part of our cultural heritage and provides an insight into the architectural 

brilliance and religious developments of the era gone by. 

Cave architecture in India 

 The Barabar caves located in the Jehanabad district in the state of Bihar, are the oldest surviving 

caves in India showcasing rock-cut architecture. Some of these caves, most of which trace back 

to the 3rd century BC during the rule of the Maurya Empire (322–185 BCE), bear Ashokan 

inscriptions. 

 Chaityas and Viharas: Other early cave temples were used by Buddhist and Jain monks as places 

of worship and residence found in western India. 
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 Buddhism and cave architecture: Buddhist cave architecture reflected in the form of caves date 

back from 100 BC to 170 AD. At some places there are traces of wood being used and this 

indicates imitation of wooden construction of that period. 

 The earliest caves comprising of cave temples that are associated with Buddhism include 

the Karla Caves, the Kanheri Caves, the Bhaja Caves, the Bedsa Caves and the Ajanta 

Caves. 

 Hinduism: Kailash temple considered as one of the most colossal age-old rock-cut Hindu 

temples forms cave temple number 16 of Ellora, which is counted among the largest rock-cut 

monastery-temple caves complexes of the world and marked as a UNESCO World Heritage Site 

in Maharashtra, India.  

 Construction of this megalith is attributed to the 8th century king Krishna I of the 

Rashtrakuta dynasty in 756-773 CE. 

 Jainism and cave architecture: Later caves were associated with Hinduism and Jainism.  

 These can be dated between 6th century AD to 12th century AD 

 Caves are found at different places like Ellora, Elephanta, Badami etc. There are 

variations in the architectural elements according to the religions.  

 Sittanavasal caves are also examples of Jain caves.  

Conclusion: 

These caves of ancient and medieval ages give us a glance of different architectural styles of 

different periods and religions. The relics, motifs, murals and sculptures of the caves not only 

enlighten us with a lot of information of those ancient times giving us an impression of various 

traditions, customs and lifestyles followed by the inhabitants but also illustrate considerable 

accomplishment with regard to structural engineering and artistry of those times 

Explain the salient features of Gandhara, Mathura and Amravati schools of art. Do you 

think the works of these ancient schools are only religious in nature? (250 words) 
Reference: Indian art and culture by Nitin Singhania. 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about features of the three major schools of ancient art and to comment on the nature of 
the art. 
Directive: 
Explain – Clarify the topic by giving a detailed account as to how and why it occurred, or what is the 
particular context. You must be defining key terms where ever appropriate, and substantiate with 
relevant associated facts. 
Structure of the answer: 
Introduction: 
Begin by mentioning about the development of sculpture and the emergence of the three schools of 
art. 
Body: 
Write in detail about the features of Gandhara, Mathura and Amravati schools of art. The regions 
they covered, the patronage, the important characteristics of their sculpture, the material they used, 
influences on them and type of images produced. 
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Next, comment further on the type of images produced. In detail mention about the nature of 
predominance of religious art but there are evidences of secular art especially images of natural 
motifs, various patterns of life etc. Cite examples to substantiate your points. 
Conclusion: 
Conclude by stressing although it was predominated by religious symbols especially Buddhism but 
secular art was also produced 
Introduction: 

Indian art forms have continuously evolved over thousands of years. In ancient India, various art 

forms like paintings, architecture and sculpture evolved. During the start of Christian era (1st and 

2nd centuries), the Buddhism expanded substantially and had stimulated a renewed artistic passion 

to illustrate the message of Buddha and this lead to the development of three main schools of 

sculpture in India which had evolved their own styles and distinctions. These were named as the 

Gandhara, Mathura, and Amaravati school of art, after the places of their prominence. 

Body: 

 

Gandhara School of Art:  

 Stylistically, the Gandhara School sculpture represents Greco-Buddhist art.   

 The important features of this art form are that the sculptors are extremely fine and realistic. 

 The Buddha and Bodhisattva sculptures display quite a sophisticated iconography in an 

advanced style. 

 The Gandhara sculptures suggest the earliest representations of the Buddha. 

 Many plaques which were the parts of stupa earlier show the scenes of the birth of Buddha, his 

enlightenment, sermon at the deer park, his death and others. 
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 The most important trait of Gandhara sculpture is found in the depiction of Lord Buddha in the 

standing or seated positions. 

 The seated Buddha is always shown cross-legged in the traditional Indian way. 

 Another typical feature of the Gandhara Art is the rich carving, elaborate ornamentation and 

complex symbolism. 

 The aesthetic quality of the Gandhara Buddhas is different from that of the Mathura Buddhas. 

 The Buddha and Bodhisattva figures resemble the Greek God Apollo with broad shoulders, halo 

around the head and these resemble a powerful hero rather than a yogi. 

 The dress of the Buddha is depicted as realistic with many folds. 

 The physical features such as muscles, nails, hair have been done with great detail. 

 The drapery, heavy ornamentation and moustaches featured on the images of Buddha and 

Bodhisattva were far from the Indian idealism. 

Mathura School of Art: 

 Mathura also was a great centre of art and culture during the period of the Kushans. 

 In Gandhara art the Greco-Roman influence is strongly present. 

 In Mathura art, the important religions of India, such as Brahmanism, Jainism and Buddhism are 

represented. 

 It is believed that the first Buddha images were carved at Mathura at the same time as in the 

Gandhara School. 

 Mathura has produced Buddha images of various dimensions. 

 The Mathura style evolved with native spirit and elements. 

 There are quite a number of female figures on the railings of the stupas, and these are 

beautifully attired according to Indian taste. 

 The spirit of Mathura sculpture displays the peaceful atmosphere. 

 The features are naturalistic rather than realistic. 

 The Indian elements derived from the ideal yogi type, namely the lotus feet and the meditative 

gaze. 

 Mathura artists rejected the Greco-Roman realistic features and chose naturalistic features to 

create the sculptures. 

 The entire figure clothed with refinement. 

 The workshop of Mathura exported several Buddhist images to various places, such as Sarnath 

and even as far as Rajgir in Bihar. 

Amaravati School of Sculpture: 
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 During the Satavahana period, an aesthetic movement of greater magnitude developed in 

Andhra Pradesh. 

 Several stupas with refined sculptures of exceptional beauty are the contributions of this period. 

 The sculptures belonging to Amaravati school are found in the valley of Krishna on the sites and 

museums of Jaggayyapetta, Amaravati and Nagarjunakonda. 

 The collection of the stupa plaques is found at British Museum, London and Government 

Museum, Chennai. 

 The Amaravati style is more elegant and sophisticated.  

 The sculptured panels of Amaravati are characterised by delicacy of forms, and linear grace. 

 Numerous scenes of dance and music adorn these reliefs displaying joy of life.  

 The sculptural remains of Amaravati, known as the 'marbles' are created by using white 

limestone. 

 It creates the illusion of marble and is as fresh as when it was carved. 

 As Buddha had chosen the   new path of freedom the artists of the   Amaravati School have 

chosen their own style and freely expressed their artistic abilities. 

Conclusion: 

All these art schools were mostly inspired by religion and have left behind a rich heritage.  “The Art 

of India constitutes a unique chapter in the history of human endeavour”. It unveils the deepest 

recesses of the human mind and offers a mirror to the Indian soul. The spiritual and religious 

dimensions of India’s creative genius have found full and perfect expression in the myriad aesthetic 

creations. 

Persian literary sources of medieval India reflect the spirit of the age. Comment. (150 

words) 
Reference: G.S-1 UPSC CSE Mains 2020. 
Key Demand of the question:   
To write about historical interpretations from Persian literary sources. 
Directive: 
Comment– here we have to express our knowledge and understanding of the issue and form an 
overall opinion thereupon. 
Structure of the answer: 
Introduction: 
Begin by writing about origin of Persian literature with the establishment of Turkish rule. 
Body: 
Write about how the literary reflect the spirit of the age. 
Political Aspects – genealogy of kings, conquests etc. 
Economic Aspects – Important reforms, features of economy, urban cities. 
Social aspects – Religion, customs, rituals, dance, music etc. 
Substantiate the above points by citing examples of various Persian literary works such as works of 
Khusro, Barani, Afif, Abu Fazal etc. 
Conclusion: 
Conclude with the importance of Persian literature as source of historiography. 
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Introduction: 

The Persian literature got a boost under Delhi Sultanate. Many of them had great love for Arabic and 

Persian literature. Learned men came from Persia and Persian language got encouragement from 

the rulers. Besides theology and poetry, the writing of history was also encouraged. Persian 

remained the official language of the Mughal court too. 

Body 

Persian literary sources reflect spirit of the medieval India: 

Delhi Sultanate: 

 History writing: Barani’s Tarikh- i-Firoz Shahi contains the history of Tughlaq dynasty. 

Minhaj-us-Siraj wrote Tabaqat-i- Nasari, a general history of Muslim dynasties. 

 Exchange of knowledge: Sanskrit and Persian functioned as link languages in the Delhi 

Sultanate. Zia Nakshabi was the first to translate Sanskrit stories into Persian.  

 The book Tutu Nama or Book of the Parrot became popular and translated into Turkish and 

later into many European languages. Many Sanskrit works on medicine and music were 

translated into Persian. 

 Poetry: Amir Khusrau (1252-1325) was the famous Persian writer of this period. He 

experimented with several poetical forms and created a new style of Persian poetry called 

Sabaq- i-Hind or the Indian style. 

 He also wrote Tughlaqnama that deals with the rise of Ghiyasuddin Tughlaq. 

Bahamani Kingdom: 

 Mahmud Gawan was a Persian merchant under whose ministership, Bahamani sultanate 

reached its peak. 

 He made endowments to build a college at Bidar which was built in the Persian style of 

architecture. 

Mughal Dynasty: 

 Illustrations of Persian versions of Mahabharata and Ramayana were produced in miniature 

form. 

 Persian language became widespread in the Mughal Empire by the time of Akbar’s reign.  

 Abul Fazl was a great scholar and historian of his period. He set a style of prose writing and it 

was followed by many generations. Ain-i-Akbari and Akabar Nama were authored by Abul 

Fazl. It talks about Mughal rulers and in the last part it deals with Akbar’s reign. 

 The leading poet of that period was his brother Abul Faizi.  

 Abdul Hamid Lahori, the author of the Badshah Nama, commissioned by Shah Jahan to write 

a history of his rule modelled on the Akbar Nama. 

 Dara Shikoh translated the Bhagavat Gita and Upanishads into the Persian language. 
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 Many historical works were written during the reign of Aurangazeb. Famous dictionaries of 

the Persian language were also compiled during the Mughal period. 

Conclusion: 

Persian being the language of administration all through that age, Europe knew India through the 

Jesuit accounts which reflected the details of state officials and general conditions of life in Mughal 

times given in Persian chronicles. 

What are ‘Classical’ languages in India? How are they classified? How are the Classical 

languages being promoted? Explain. (250 words) 
Reference: Indian art and culture by Nitin Singhania. 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
A straightforward question with respect to classical languages, their classification and steps taken for 
their promotion. 
Directive: 
Explain – Clarify the topic by giving a detailed account as to how and why it occurred, or what is the 
particular context. You must be defining key terms where ever appropriate, and substantiate with 
relevant associated facts. 
Structure of the answer: 
Introduction: 
Start by defining classical languages and six classical languages of India. 
Body: 
In the first, write about the criteria for conferring classical status. High antiquity, High antiquity, 
originality and discontinuity. 
Next, write about the steps that are being taken for the promotion of classical languages. Awards, 
Centers of excellence, Role of UGC, grants for various classical languages. 
Conclusion: 
Conclude with a way forward to preserve the rich classical history of India. 
Introduction: 

A classical language is a language with an independent literary tradition and a large and ancient body 

of written literature. The Ministry of Culture provides the guidelines regarding Classical languages. 

Currently, six languages enjoy the ‘Classical’ status namely Tamil (declared in 2004), Sanskrit (2005), 

Kannada (2008), Telugu (2008), Malayalam (2013), and Odia (2014). Languages declared as classical 

are given certain benefits by the Human Resource and Development Ministry. 

The Akhil Bharatiya Marathi Sahitya Sammelan recently demanded that Marathi be given the status 

of a 'classical language'. 

Body: 

Guidelines for declaring a classical language: 

According to the Ministry of Culture, the norms for according status of classical language are that the 

language should have a recorded history of more than 1500 years with ancient valuable literature 

recorded in it. Further, the language has to be original and not derived from another speech 

community. The guidelines of the government are as follows: 

 High antiquity of its early texts/recorded history over a period of 1500-2000 years; 
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 A body of ancient literature/texts, which is considered a valuable heritage by generations of 

speakers; 

 The literary tradition be original and not borrowed from another speech community; 

 The classical language and literature being distinct from modern, there may also be a 

discontinuity between the classical language and its later forms or its offshoots. 

Upon receiving the proposal for considering a language for the status, the Ministry of Culture refers 

it to the Committee on Linguistic Experts through the Sahithya Akademi for recommendations. The 

Ministry then forwards the proposal along with the recommendations to the Prime Minister’s Office 

for further action. 

Classical languages are promoted in the following ways: 

 The Ministry of Human Resources Development gives away two major annual international 

awards for scholars of eminence in classical Indian languages. 

 A Centre of Excellence for studies in Classical Languages is set up. 

 MHRD also sends a request to the University Grants Commission to create a certain number of 

Professional Chairs for the Classical Languages in central universities to begin with.  

 Annually, funds are disbursed by the Central Government for promotion and development of 

these languages. 

 The Central Institute of Indian Languages located in Mysore, Karnataka works for the promotion 

of Kannada, Telugu, Malayalam and Odia.  

 For the promotion of Tamil, a separate institute, Central Institute of Classical Tamil was 

established in Chennai, Tamil Nadu.  

 Sanskrit language promotion is done by the Government through three deemed universities- 

Rashtriya Sanskrit Vidyapeeth (Tirupati), Rashtriya Sanskrit Sansthan and Shri Lal Bahadur Shastri 

Rashtriya Sanskrit Vidyapeeth in New Delhi. 

 Funds are allocated to the universities/institutes for seminars, book publications, projects, 

fellowships, scholarships, orientation programmes and workshops.  

 As per the data provided in the answers in Lok Sabha, the allocation of funds appears to be 

meagre. The data also suggests that Sanskrit gets a lion’s share of these funds. 

Conclusion: 

The concept of classical languages has been a long debated issue since the notion has not been 

adopted by UNESCO. There have been debates around the criteria itself and whether or not each 

language satisfies all the conditions laid down. While the recognition in India is good first step 

towards promoting these languages, the meagre allocations do not do justice to the mandate. 

Rukmini Devi Arundale not only revived Bharatanatyam as an art but also gave it a 

global recognition. Elaborate. (250 words) 
Reference: Indian art and culture by Nitin Singhania. 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
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To write about the contributions of Rukmini Devi Arundale toward reviving and achieving global 
recognition to Bharatanatyam. 
Directive: 
Elaborate – Give a detailed account as to how and why it occurred, or what is the particular context. 
You must be defining key terms where ever appropriate, and substantiate with relevant associated 
facts. 
Structure of the answer: 
Introduction: 
Write a brief introduction about Rukmini Devi Arundale – as a person and a performer of 
Bharatanatyam. 
Body: 
Mention about the status of Bharatanatyam in its original ‘sadhir’ style prevalent amongst the 
temple dancers, the Devadasis and was considered a vulgar art. 
Write about the role that Rukmini Devi Arundale played in popularizing the movement – Rukmini 
Devi Arundale was also instrumental in modifying mainly the Pandanallur style of Bharata Natyam 
and bringing it to the attention of the West.  Rukmini Devi raised Bharata Natyam to a puritan art 
form, by removing certain emotional elements evocative of the erotic, such as hip, neck, lip and chest 
movements) from the Pandanallur style.  
Conclusion: 
Write about Bharatanatyam in the present day and need to preserve it. 
 Introduction: 

Rukmini Devi, founder of Kalakshetra, is credited with giving Bharatanatyam makeover from 

sensuous art form to more spiritual & devotional character. Her charismatic personality and 

contribution to the renaissance of Indian Classical music attained her niche in the arena of Indian 

culture. Rukmini Devi was also known for her efforts towards the protection of animal rights and 

their welfare. 

Body: 

Her contribution to the performing arts industry is unmatchable and one cannot ignore the 

shackles of caste and community she broke with it. The institute she founded, Kalakshetra, has 

gained international recognition and become synonymous with all things “classical” in India. 

Role of Rukmini Devi Arundale in Reviving Bharatanatyam: 

 Honoured with the Padma Bhushan in 1956, Rukmini is best known for her visionary work in the 

fields of dance, culture, and education that catalysed a renaissance in Indian classical dance 

forms. 

 Often Rukmini Devi is described as the one who saved the art of Bharatanatyam dance from 

extinction. Some scholars also like to think that she appropriated the dance from the hereditary 

dance community. 

 She is the person who is credited for the renaissance of Bharatnatyam dance form and more 

significantly making the dance which was primarily a forte of Devdasis, main stream and 

respectable in the society. 

 She was the first woman performer other than devadasi to perform bharatanatyam on stage. 

 The fact remains that a deep love for dance inspired her to go to its roots and study it with 

diligence with gurus at a time when crucial changes were taking place in our society with regard 

to temple dancers. 

 Originally the dance form Bharatnatyam was known as Sadhir, practiced only by Devdasis who 

with the advent of British Raj very widely maligned in the society. Thus, she not only revived and 
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resurrected the ancient dance form but also went on to reverse the negative stereotypes 

associated with the female practitioners of Sadhir. 

 By adopting a puritan approach, she eliminated the dance form of its shringaaror erotic leanings 

and magnified the bhakti or devotional aspect, thereby making it more acceptable to the 

mainstream of the society. 

 She also introduced modern costumes, temple jewellery, set designs, lighting etc which we know 

of the trademarks of the modern Bharatnatyam performances. 

 Her unique contribution was to destroy what was crude and vulgar in the inherited traditions of 

dance and to replace them with sophisticated and refined taste. In this, the dance form received 

a new lease of life, going on to earn international approval. 

 Other than conceiving and choreographing numerous bharatanatyam pieces, Rukmini developed 

a unique curriculum to broaden the dance’s appeal, that included aesthetically designed 

jewellery, costumes and stage scenarios.  

 She indeed succeeded in giving dance and Bharatnatyam a place of pride in India’s national 

narrative. 

 Rukmini Devi “retained the positive aspects of the system and persuaded outstanding musicians 

and dance gurus to join the faculty and created for them an ambiance devoid of commercial 

considerations”. 

Conclusion: 

Rukmini played an instrumental role in transforming the dance form, giving it a new name, 

and popularizing it all over the world as a respectable art form. While Kalakshetra was a major 

landmark in her career as a dancer, her years as an MP were just as fruitful as she made sure Article 

51 (G) of the Constitution of India was included under Part IV, making it the fundamental duty of 

every citizen to show kindness and compassion to all living beings. 

The multitude of folklore, legends and myth prevalent in various parts of India, 

combined with local song and dance traditions, results in a rich mix of composite folk 

dance. Comment on the significance of folk dances in the present day. (250 words) 
Reference: Indian art and culture by Nitin Singhania. 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about origin of folk dances. 
Directive: 
Comment– here we have to express our knowledge and understanding of the issue and form an 
overall opinion thereupon. 
Structure of the answer: 
Introduction: 
Write about the diverse folk dances across India. 
Body: 
Write about the folk dance forms are generally spontaneous, crude and performed by the masses 
without any formal training. This simplicity gives the art form an inherent beauty. They are inspired 
by a mix of folklore, legends and myths. Give examples from various folk dances across India to 
substantiate your point. 
In the next part, write about the contemporary significance of folk dances of India. Cultural heritage, 
Unique identity, expressions of local arts, from of livelihood to artists, promote harmony, historical 
significance and fusion with other dances etc. 
Conclusion: 
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Write about the need to preserve the livelihood of the artists in the times of pandemic. 
 Introduction: 

Dance in India has a rich and vital tradition dating back to ancient times. Excavations, 

inscriptions, chronicles, genealogies of kings and artists, literary sources, sculpture and painting of 

different periods provide extensive evidence on dance. Myths and legends also support the view 

that dance had a significant place in the religious and social life of the Indian people. Excavations 

have brought to light a bronze statuette from Mohenjodaro and a broken torso from Harappa 

(dating back to 2500-1500 B.C.E.) are suggestive of dance poses.  

Body: 

Sangeet Natak Academy confers “classical” status on 8 dances - Bharatnatyam, Kathakali, 

Mohiniattam, Kuchipudi, Kathak, Manipuri, Odissi and Sattriya. The earliest treatise on dance 

available to us is Bharat Muni's Natyashastra. Dance and music are an inextricable part of drama. 
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Folk dances are regional variations, the dances of rural and tribal areas, which range from 

simple, joyous celebrations of the seasons, harvest or birth of a child to dances for the propitiation 

of demons or for invoking spirits. 

Characteristics of Folk-dances: 

 Every state and its regions have different dance styles and folk music; with which they express 

the nature of their community.  

 Every part of India has its unique folk dance, which isn’t as complex as the classical form of 

dance but, in its simplicity, it reflects the deep-sited beliefs of their people. 

 They are extremely simple with minimum of steps or movement. 

 Some dances are performed separately by men and women while in some performances men 

and women dance together.  

 On most occasions, the dancers sing themselves, accompanied by artists with instruments.  

 Each form of folk dance has a specific costume and rhythm.  

 Most of the costumes, worn for folk dances, are colourful with extensive jewels and designs. 

 Bhangra of Punjab; Rasa Lila; Jhumar; Kaksar of Bastar; Chhau in Odisha, Jharkhand and West 

Bengal; Bihu of Assam; Theyyam in the Malabar region of kerala; Dollu of Karnataka are few of 

the many folk dance forms. 

 Mudiyettu, ritual theatre and dance drama of Kerala; Kalbelia folk songs and dances of 

Rajasthan and Chhau dance are included in UNESCO’s Representative List of the Intangible 

Cultural Heritage of Humanity. 

Linkages of folkdances with culture: 

 Seeking divine intervention: 

 The dance is performed in groups to celebrate the nine days Hindu festival of Navratri.  

 It is performed in rings and concentric circles representing the cycle of birth and death in 

Hinduism, leaving only one constant which is the divinity of God symbolized by the idol of 

the Goddess or the Garba Deep. 

 Depiction of good over evil: 

 

 Ex: Bardo Chham is performed by the Sherdukpen tribe of Arunachal Pradesh. The dancers 

wear masks of 12 different animals and perform to the beats of many percussion 

instruments. Sherdukpen tribe believes that there are 12 different evil forces and they all 

appear in different months to mar the happiness of the community. The masks represent 

evil forces and the main objective of this art form is to ward off these evil forces. 

 Performed before harvesting crops: 

 Bhangra and Giddha are folk dances of from the Punjab region of the Indian subcontinent, 

mostly performed during the harvest festival of Baisakhi.  

 Pulikali is a colorful recreational folk art from, performed on the occasion of annual harvest 

festival of Onam. 

 Ponung is one of the most important folk dances of Arunachal Pradesh. Performed before 

the harvest of staple crops, it has women dancers. 

 Performed during various festivals: 
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 Raslila is the most popular form of folk dance of India, especially during the festivals of 

Krishna Janmashtami and Holi in the regions of Mathura and Vrindavan in Uttar Pradesh. 

 Bihu forms the most important part of the Bihu festival celebration. The dance is performed 

by young men and women, accompanied by the playing of pipes & drums. 

 Buiya dance performed by the Digaru Mishmis of Arunachal Pradesh, is the main attraction 

of many tribal festivals. 

 Celebration of nature: 

 Bagurumba is believed to have been inspired from nature, it can be further classified into 

different dance forms – each inspired from elements of nature like animals, plants, birds, 

insects, water, air and so on. 

 To relax and rejuvenate: 

 Jhumur is the dance is performed by the tribal people who work in tea estates of Assam. It is 

often their only recreational activity and this certainly rejuvenates them after a long and 

tiring day. 

 Showcase of rich tradition and culture: 

 Ojapali dance of Assam. 

 Cheraw Dance of Mizoram. 

 Paying respects to the deity worshipped by the tribe: 

 Nongkram Dance of Meghalya. 

 Celebration of victory over an enemy: 

 Chang Lo dance of Nagaland. 

 To celebrate weddings: 

 Matki Folk Dance of Madhya Pradesh is considered as an important dance art from the 

state, performed usually on wedding occasions. 

 Maruni is the main attraction of Sikkim weddings. 

Conclusion: 

Nurtured for centuries, dance in India has evolved in different parts of the country its own 

distinct style taking on the culture of that particular region, each acquiring its own flavour. The tribal 

and folk dances of India draw the most fascinating canvas shaded with vivacity and the deep-rooted 

culture. These dances are not merely a form of dance rather a way of life for Indian people. Each of 

them has enfolded an entrenched history and culture within itself. 

Trace the various developments of chemistry and chemical science in ancient India. 

(250 words) 
Reference: Indian Express 
Why the question: 
Following Acharya Prafulla Chandra Ray (1861-1944), the eminent Indian chemist of the last century 
and a historian of chemistry, five stages in its development in India can be recognized. This article 
explains the same. 
Key Demand of the question: 
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To write about the development of chemistry in ancient India beginning from Harappan civilization. 
Directive: 
Trace – find or describe the origin or development of policy/scheme/process. Follow or mark the 
course or position of something. 
Structure of the answer: 
Introduction: 
Begin by giving a brief overview of development of chemistry in ancient India. 
Body: 
Write about the development of chemistry in various phases. (i) the pre-Vedic stage upto 1500 BCE, 
including the Harappan period, (ii) the Vedic and the Ayurvedic period up to 700 CE, (iii) the 
transitional period from 700 CE to 1100 CE, (iv) the Tantric period from 700 CE to 1300 CE, and (v) the 
‘Iatro-Chemical period’ from 1300 CE to 1600 CE. 
Mention the new techniques, developments and achievements on Indians in the above phases. 
Conclusion: 
Summarize the achievements and importance to having scientific temper in present day. 
Introduction: 

In Ancient India, an important role in the development of chemistry was made by Ayurveda which 

used a variety of minerals.  Chemistry in Ancient India was called Rasayan Shastra, Rasatantra, Rasa 

Kriya or Rasa Vidya roughly translating to 'Science of Liquids'.  Science and technology in ancient 

and medieval India covered all the major branches of human knowledge and activities, including 

mathematics, astronomy, physics, chemistry, medical science and surgery etc. Ancient India was a 

land of sages, saints and seers as well as a land of scholars and scientists.  Ancient India’s 

contribution to science and technology include principles of chemistry did not remain abstract but 

also found expression in practical activities like distillation of perfumes, aromatic liquids, 

manufacturing of dyes and pigments and extraction of sugar. 

Body: 

Various developments through ages: 

Indus Valley Civilization (2600-1900 BC) 

 The Indus valley civilization was the earliest society, which had developed an elaborate urban 

system depicted in terms of streets, public baths, temples and granaries etc. They also had the 

means of mass production of pottery, houses of backed bricks and a script of their own. So we 

can say that the story of early chemistry in India begins from here. 

 Pottery: It could be regarded as the earliest chemical process in which materials were mixed, 

moulded and fired to achieve desirable qualities. Thousands of pieces of pottery were found in 

the Rajasthan desert, varied in shape, size and colour. They show that prehistoric people knew 

the art of making pottery by using burnt clay. 

 Bricks: Burnt bricks were manufactured on a large scale for making houses, drains, boundary 

walls, public bath etc. 

 Cement: Gypsum cement had been used in the construction of a well in Mohenjodaro. It was 

light grey and contained sand, clay, traces of calcium carbonate and lime. 

 Minerals: The Indus valley people used a number of minerals for a variety of useful products 

such as medicinal preparations, plasters, hair washes etc. Faience, which is a sort of proto-glass, 

was quite popular with the Harappans and was used for ornaments. They also smelted and 
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forged a variety of objects from lead, silver, gold, and copper; and also used tin and arsenic to 

improve the hardness of copper for making artefacts. 

The Historic Period 

 According to Rigveda, tanning of leather and dyeing of cotton was practised during this period.  

 During the period c.1000-400 BC they made a particular kind of polished grey pottery known as 

Painted Grey Ware.  

 Other varieties of pottery, for example, red or Northern Black-Polished (N.B.P.) Ware (600-200 

BC), were also made later.  

 These Wares indicate their mastery of control of kiln temperatures as also of the reducing 

atmosphere.  

 The golden gloss of the NBP Ware is still a chemical mystery and could not be replicated. 

 After the Vedas, came the classical texts like Brahmanas, Upanishadas and Puranas, which also 

give valuable information about the chemical activities of this period.  

 Kautilya's Arthashastra (KA) was a scientific landmark of this period. KA described the 

production of salt from the sea and collection of shells, diamonds, pearls and corals.  

 Charaka Samhita and Susruta Samhita were two celebrated Ayurvedic treatises on medicine 

and surgery. Chemical knowledge of the times especially that related to medicine was compiled 

in them. 

Chemical Arts and Crafts in Later Periods: 

 Glass: A number of such glass objects were found at Maski in south India (1000-900BC) , 

Hastinapur and Taxila (1000-200BC). In this period glass and glazes were coloured by the 

addition of colouring agents like metal oxides. Ramayana, Brhatsamhita, Kautilya's Arthashastra 

and Sukranitisara mention the use of glass. There is ample evidence to suggest that ancient India 

glass making was quite widespread and a high degree of perfection was achieved in this craft. 

There was a traditional glass factory at Kopia in Basti district of Uttar Pradesh.  

 Paper: From the Chinese traveller I-tsing's account it appears that paper was known to India in 

the seventh century AD. In the beginning the process of papermaking was simple and more or 

less similar in all parts of the country. The main centers of paper making in medieval India were 

Sialkot, Zafarbad, Murshidabad, Ahmedabad, Mysore etc. 

 Soap: For washing clothes ancient Indians used certain plants and their fruits like the soap nuts 

of Ritha and Sikakai. Fruits like Sriphala and Sarsapa (Brassica compestris) were also used to 

wash different kinds of clothes. Indians definitely began to make proper soaps in the eighteenth 

century AD. In Gujarat, the oil of Eranda (Ricinus communis), seeds of plant Mahua (Madhuca 

indica) and impure calcium carbonate were used by them. These were used for washing but 

gradually soft soaps for bathing were made. 

 Dyeing: Plants and their products like madder, turmeric and safflower were the principal dyeing 

materials. Orpiment and some insects like lac, cochineal and kermes were the other materials 

used for dyeing. Some other substances having tinting properties were Kampillaka (Mallotus 

phillippinesis), Pattanga (Cesalpinia sappan) and Jatuka (a species of Oldenlandia). A large 
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number of other materials were also used for dyeing. Synthetic dyes were made by mid-

nineteenth century. 

 Cosmetics and Perfumes: A large number of references to cosmetics and perfumes in Sanskrit 

literature were found like in Brhatsamhita of Varahamihira. Cosmetics and perfumes making 

were mainly practised for the purpose of worship, sale and sensual enjoyment. The manufacture 

of rose water began perhaps in the nineteenth century AD. 

 Ink: An inkpot was unearthed during the excavations at Taxila, which suggests that ink was 

known and used in India from fourth century BC. The Ajanta caves displayed some inscriptions 

that were written with coloured ink, made from chalk, red lead and minium.  

 Alcoholic liquors: Somarasa, which was mentioned in the Vedas, was probably the earliest 

evidence of the use of intoxicants in India. Kautilya's Arthasastra listed a variety of liquors such 

as Medaka, Prasanna, Asava, Arista, Maireya and Madhu. Caraka Samhita also mentioned 

sources for making various Asavas: cereals, fruits, roots, woods, flowers, stems, leaves, barks of 

plants and sugar cane. About 60 Tamil names were found in Sangam literature, which suggest 

that liquors were brewed in south India since the ancient times. Medieval alchemical texts also 

mentioned fermented liquors and their methods of preparation. 

Conclusion: 

Ancient India′s development was found in a variety of practical activities.  Metallurgical science was 

for more advanced in India during Gupta period.  The wonderful iron pillar looks like polished stone 

of this period has not got rusted through centuries as of time, though exposed to rains and 

atmosphere.  Modern metallurgists have not been able to produce iron of comparable quality. This 

pillar stands at mute testimony to the highly advanced scientific knowledge of metallurgy that was 

known in ancient India. Nataraja, the god of dance is made of five metals; Panch-Dhatu was evidence 

of the advances made by smelting technology in ancient India. The list of inventions and discoveries 

of the Indus Valley Civilization refers to the technological and civilization and civilization 

achievements of this period.  High level of chemical science has also been found in painting on walls 

of Ajanta and Ellora. Armour and cutlery made of Indian iron were used by Ancient Romans 

Ceaseless encouragement and understanding of the ancient chemistry of India will encourage 

people for further progress in field of chemistry. 

Discuss the main style and themes of the Rajasthani school of paintings and also the 

main centers where the art flourished in the 17th and 18th centuries. (250 words) 
Reference: Indian art and culture by Nitin Singhania. 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
A straightforward question to write about the main style and themes of Rajasthani School and its 
main centers. 
Directive: 
Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Write in brief about aesthetics of Rajasthani paintings and their origins. 
Body: 
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In the first part, write about the main style and themes that are depicted in the paintings. Elements 
depicted, colors used, notable genre and any other important features. 
Next, write about the major centers where it flourished – Mewar School, Bundi school and 
Kishangarh school. Write about their important features. 
Conclusion: 
Conclude by highlighting their special place in the artistic history of India. 
 Introduction: 

The term ‘Rajasthani Schools of Painting’ pertains to the schools of painting that prevailed 

in the princely kingdoms and thikanas of what roughly constitutes Rajasthan and parts of Madhya 

Pradesh in the present time, such as Mewar, Bundi, Kota, Jaipur, Bikaner, Kishangarh, Jodhpur 

(Marwar), Malwa, Sirohi and other such principalities largely between the sixteenth and early 

nineteenth centuries. Like the Mughal Emperors, the Rajput rulers were also lovers of art and gave 

their patronage to miniature paintings. 

Scholar Annand Coomaraswamy in 1916 coined the term ‘Rajput Paintings’ to refer to these 

as most rulers and patrons of these kingdoms were Rajputs. 

Body: 

Main features of Rajasthani School of paintings: 

 Each Rajputana kingdom had its own distinct style with a few common features. 

 Unlike Mughal painting which is primarily secular, the art of painting in Central India, Rajasthani 

and the Pahari region etc. is deeply rooted in the Indian traditions, taking inspiration from Indian 

epics, religious texts like the Puranas, love poems in Sanskrit and other Indian languages, Indian 

folk-lore and works on musical themes.  

 The cults of Vaishnavism, Saivism and Shakti exercised tremendous influence on the pictorial 

art of these places.  

 Among these the cult of Krishna was the most popular one which inspired the patrons and 

artists.  

 The notion of ‘love’ was cherished as a religious theme, where a delightful synthesis of 

sensuousness and mysticism was perceived 

 The themes from the Ramayana., the Mahabharata, the Bhagavata, the Siva Purana, the 

Naishadacarita, the Usha Aniruddha, the GitaGovinda of Jayadeva, the Rasamanjari of 

Bhanudatta, the Amaru Sataka, the Rasikapriya of Kesavadasa, the Bihari Satasayee and the 

Ragamala etc., provided a very rich field to the painter who with his artistic skill and devotion 

made a significant contribution to the development of Indian painting. 

 Apart from depicting stories from the Ramayana and the royal lifestyle of kings and queens, 

Rajasthani miniature paintings often portrayed the legacy of present and past rulers.  

 They also portrayed social values and the changes introduced by kings for the betterment of 

society. The background of the paintings formed a special feature of the Rajasthani school.  

 Colours used were often bold and contrasting in nature.  

 Natural colours, extracted from plants, minerals, shells, gold, silver and precious stones, were 

used.  

 The preparation of colours itself would often take weeks and only fine brushes were used.  

 The difficult art of miniature painting still exists in Rajasthan where the painters often use paper, 

ivory and silk as their canvas.  

 However, natural colours are no longer used as they have been replaced by artificial colours. 
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Various schools: 

The Malwa School: 

 It flourished between 1600 and 1700 CE and is most representative of the Hindu Rajput courts.   

 Its   two-dimensional   simplistic   language   appears   as   a   consummation   of   stylistic   

progression   from   the   Jain   manuscripts to the Chaurpanchashika manuscript paintings. 

 Unlike the specificity of Rajasthani schools that emerged and flourished in precise territorial 

kingdoms and courts of their respective kings, Malwa School defies a precise centre for its origin 

and instead suggests a vast territory of Central India, where it got articulated with a sporadic 

mention of few places, such as Mandu, Nusratgarh and Narsyang Sahar. 

 Among the few early dated sets are an illustrated poetic text of Amaru Shatakadated 1652 CE 

and a Ragamala painting by Madho Das in 1680 CE. 

Mewar school of painting: 

 Mewar is conjectured to be a significant early centre of painting in Rajasthan, from where, 

hypothetically, one would have been able to formalise a continuous stylistic tradition of 

painting—from pre-seventeenth century bold, indigenous styles to the subsequent refined and 

finer style post Karan Singh’s contact with the Mughals.  

 However, long wars with the Mughals have wiped out earliest examples. 

 Therefore, the emergence of the Mewar School is widely associated with an early dated set of 

Ragamala paintings painted at Chawed in 1605 by an artist named Narain. 

 Sahibdin painted the Ragamala (1628), Rasikapriya, Bhagvata Purana (1648) and the Yuddha 

Kanda of Ramayana (1652). 

Bundi School of Painting: 

 A prolific and distinct school of painting flourished in Bundi in the seventeenth century, which is 

remarkable for its unblemished colour sense and excellent formal design. 

 Bundi Ragamala dated 1591, assigned to the earliest and formative phase of Bundi painting, has 

been painted at Chinar in the reign of Bhai Singh (1585–1607), the Hada Rajput ruler. 

 A   distinct   feature   of   Bundi   and   Kota School is a keen interest in the depiction of lush 

vegetation; picturesque landscape with varied flora, wildlife and birds; hills and thick jungles; 

and water bodies. 

 Bundi artists had their own standards of feminine beauty—women are petite with round faces, 

receding foreheads, sharp noses, full cheeks, sharply pencilled eyebrows and a ‘pinched’ waist. 

Kota School of Painting: 

 The accomplished tradition of painting at Bundi gave rise to one of the most outstanding 

Rajasthani Schools, Kota, which excels in the depiction of hunting scenes and reflects an 

exceptional excitement and obsession for animal chase. 

 Kota    paintings    are    characteristically    spontaneous, calligraphic in execution and emphasise 

on marked shading, especially, the double–lid eye.  

 Artists of the Kota School excelled in rendering animals and combat. 

Bikaner School of Painting: 
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 Rao Bika Rathore established one of the most prominent kingdoms of Rajasthan, Bikaner, in 

1488.  

 During his regime, Anup Singh (1669–1698) instituted a library in Bikaner that became a 

repository of manuscripts and paintings.  

 As a result of long association with the Mughals, Bikaner developed a distinctive language of 

painting that was influenced by the Mughal elegance and subdued colour palette. 

 The custom of having portraits of artists is unique to the Bikaner School and most of them are 

inscribed with information regarding their ancestry. They are referred to as Ustas or Ustad. 

 Accounts from the Bahis, royal archival day-to-day diaries, and numerous inscriptions on Bikaner 

paintings make it one of the best documented schools of painting. 

Kishangarh School of Painting: 

 Widely held among the most stylised of all Rajasthani miniatures, Kishangarh paintings are 

distinguished by their exquisite sophistication and distinct facial type exemplified by arched 

eyebrows, lotus petal shaped eyes slightly tinged with pink, having drooping eyelids, a sharp 

slender nose and thin lips. 

 A distinctive style of the state with a general tendency to elongate the human form, making 

lavish use of green and penchant for depicting panoramic landscapes had evolved by the early 

eighteenth century 

 With the Pushtimargiya cult of Vallabhacharya, Krishna Lila themes became personal favourites 

for the rulers of Kishangarh and represented a major portion of their court art. 

 Savant Singh’s most celebrated and outstanding artist was Nihal Chand.  

 Nihal Chand worked for Sawant Singh between 1735 and 1757, and composed paintings on 

Sawant Singh’s poetry that portrayed the theme of divine lovers—Radha and Krishna, in courtly 

surroundings, often appearing tiny in the vastness and minutiae of their panoramic landscape 

settings.  

 Kishangarh artists revelled in the depiction of vistas in accentuated colours.  

Jodhpur School of Painting: 

 With the political presence of Mughals since the sixteenth century, influence of their visual 

aesthetics made its way in the style of portraiture and depiction of court scenes, etc.   

 However, the formidable indigenous folkish style was so widespread and deeply embedded in 

culture that it resisted getting overpowered and prevailed in most illustrated sets of paintings.   

 One of the earliest sets painted in Pali is a Ragamala set by artist Virji in 1623. 

 The last phase innovative of Jodhpur painting coincided with the reign of Man Singh (1803–

1843).  

 Significant sets painted during his time are the Ramayana (1804), Dhola-Maru, Panchatantra 

(1804) and Shiva Purana.  

 Ramayana paintings are interesting as the artist has employed his understanding of Jodhpur to 

depict Rama’s Ayodhya.   

 Hence, one gets an inkling into the bazaars, lanes, gateways, etc., of Jodhpur during that period.  

 This is true for all schools, wherein, local architecture, costumes and cultural aspects get 

interwoven with the stories of Krishna, Rama and others, and get depicted in paintings 

Jaipur School of Painting: 
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 The Jaipur School of painting originated in its former capital Amer, which was nearest of all large 

Rajput states to Mughal capitals—Agra and Delhi. 

 Jaipur School of paintings thrived under Sawai Jai Singh’s reign and emerged as a well-defined 

independent school.  

 Court records reveal that some Mughal painters were brought from Delhi to become a part of 

his atelier. 

 Artists during his reign painted sets based on Rasikapriya, Gita Govinda, Baramasa and 

Ragamala, where the hero’s figure is in striking resemblance with the king.   

 Portrait painting was also popular during his time. 

 During Pratap Singh’s time, apart from royal portraits and representations of courtly pomp and 

splendour, literary and religious themes, such as Gita Govinda, Ragamala, Bhagvata Purana, etc., 

got renewed stimulus. 

 As elsewhere, many copies were also produced by means of tracing and pouncing.   

 By the early nineteenth century, there was a lavish use of gold.   

 Jaipur preferred large size formats and produced life-size portraits. 

Conclusion: 

The Rajasthani style of painting including that of Malwa, is marked by bold drawing, strong and 

contrasting colours. The treatment of figures is flat without any attempt to show perspective in a 

naturalistic manner. Sometimes the surface of the painting is divided into several compartments of 

different colours in order to separate one scene from another. Mughal influence is seen in the 

refining of drawing and some element of naturalism introduced in figures and trees. Each school of 

painting has its distinct facial type, costume, landscape and colour scheme. 

During Jahangir and Shahjahan, Mughal paintings achieved its zenith. Elucidate. (250 

words) 
Reference: Indian art and culture by Nitin Singhania. 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about the development of paintings under Jahangir and Shahjahan. 
Directive: 
Elucidate – Give a detailed account as to how and why it occurred, or what is the particular context. 
You must be defining key terms where ever appropriate, and substantiate with relevant associated 
facts. 
Structure of the answer: 
Introduction: 
Begin by writing about development of Mughal paintings. 
Body: 
In the first part, in brief, trace the development of Mughal Paintings till Akbar. 
Next, write about the development of paintings under Jahangir and Shahjahan. He maintained his 
own studio apart from Akbar’s large atelier. Jahangir’s preference was for paintings of hunting 
scenes, birds and flowers. He also continued the tradition of Portraits. Under Shahjahan the colours 
of the paintings between more decorative and gold was more frequently used for embellishment. 
Conclusion: 
Conclude by highlighting their special place in the cultural history of India. 
Introduction: 
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Generally made as miniatures either as book illustrations or as single works, Mughal painting 

evolved from the Persian school of miniature painting with Hindu, Buddhist and Jain influences. 

These paintings evolved during the rule of various Mughal Emperors in India. The paintings often 

revolved around themes like battles, legendary stories, hunting scenes, wildlife, royal life, 

mythology, etc. These paintings also became an important medium to narrate the tall tales of the 

Mughal emperors. 

Body: 

Contributions of Mughal emperors to Painting: 

Akbar: 

 Akbar ordered the creation of many paintings and also paid close attention to the final output of 

all these artworks.  

 He was very particular about the details and the artistic elements involved.  

 Akbar had an impressive number of painters in his court. Between 1560 and 1577, he 

commissioned a number of massive painting projects.  

 One of the earliest painting projects commissioned by Akbar was ‘Tutinama’ which literally 

translates to ‘Tales of a Parrot.’ There is Hamzanama as well. 

 Akbar and his successors brought revolutionary changes to painting and sensual illustrations.  

 From this period book illumination or individual miniatures replaced wall painting as the most 

vital form of art. 

 Akbar also encouraged the art of making portraits. 

Jahangir: 

 Much like his father (Akbar), Jahangir too had an inclination toward arts, which proved beneficial 

for the growth of Mughal art.  

 The Mughal painting continued to grow under his reign.  

 It is generally stated that during Jahangir’s time, the art of painting reached its climax and with 

him departed its soul.  

 Jahangir was not only interested in painting; he was also its keen judge. He established a gallery 

of painting in his own garden. 

 Since Jahangir was largely influenced by European painting, he ordered his painters to follow the 

single point perspective used by European artists.  

 This gave a whole new perspective to the Mughal painting.  

 Jahangir even used European paintings that portrayed the images of Kings and Queens as 

references and asked his painters to take a leaf out of these paintings.  

 As a result, most of the Mughal paintings commissioned by Jahangir had finer brush strokes and 

lighter colours.  

 One of the major projects commissioned by him was the ‘Jahangirnama.’  

 It was an autobiography of Jahangir and it consisted of several paintings that included unusual 

themes, such as fights between spiders.  

 Several individual portraits of Jahangir were also made by his painters.  

 However, he also commissioned many paintings of birds, animals and flowers which were 

portrayed in a realistic manner.  
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 Artists began to use vibrant colours such as peacock blue and red and were able to give three 

dimensional effects to paintings 

 Overall, the Mughal painting continued to flourish and also continued to evolve under Jahangir’s 

rule. 

Shahjahan: 

 Though Mughal painting continued to expand during the reign of Shah Jahan, the paintings that 

were displayed in the court became increasingly rigid and formal.  

 However, he commissioned a large number of paintings meant to be his personal collection.  

 These paintings were based on themes like gardens and pictures that gave great aesthetic 

pleasure.  

 He also ordered many works that portrayed lovers in intimate positions.  

 One of the most important works produced during his reign was the ‘Padshanama.’  

 This work was made to look lavish with generous volumes of gold plating.  

 The ‘Padshanama,’ which narrated the achievements of the King, contained several paintings of 

the courtiers and servants as well.  

 The work was so elaborate that even servants were painted with amazing details that provided a 

great individuality to each and every character.  

 While the servants and courtiers were portrayed using the frontal view technique, the king and 

other important dignitaries were portrayed by adhering to the rules of strict metamodeling.  

 During the reign of Shah Jahan, the aesthetics of Mughal painting were retained which 

contributed to the growth and development of Mughal paintings.  

 Many of the paintings produced under the leadership of Shah Jahan are now housed at various 

museums around the world. 

Conclusion: 

However, withdrawal of royal patronage to painting under Aurangzeb led to the dispersal of 

artists to different places in the country. During the reign of Muhammad Shah, Mughal painting 

received a brief revival as he was a patron of arts. He encouraged and supported paintings, and two 

of the best artists – Nidha Mal and Chitarman – of the time served in his court. 

Unfortunately, the Mughal painting declined after the death of Muhammad Shah. When the 

Mughal Empire was in decadence, various other schools of painting with Mughal influence emerged 

in several regional courts, including the Rajput and Pahari paintings. 

Compare and contrast Nagara and Dravida style of architecture. (250 words) 
Reference: Indian art and culture by Nitin Singhania. 

 Introduction: 

Temple architecture of high standard developed in almost all regions during ancient India. The 

distinct architectural style of temple construction in different parts was a result of geographical, 

climatic, ethnic, racial, historical and linguistic diversities. Ancient Indian temples are classified in 

three broad types. This classification is based on different architectural styles, employed in the 

construction of the temples. Three main style of temple architecture are the Nagara or the Northern 

style, the Dravida or the Southern style and the Vesara or Mixed style. But at the same time, there 

are also some regional styles of Bengal, Kerala and the Himalayan areas. 
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Body: 

In India, every region and period produced its own distinct style of temples with its regional 

variations. However, the basic form of the Hindu temple comprises the following:  

 Sanctum (garbhagriha literally ‘womb-house’): A small cubicle with a single entrance and grew 

into a larger chamber in time.  The garbhagriha is made to house the main icon which is itself the 

focus of much ritual attention;   

 the entrance to the temple which may be a portico or colonnaded hall that incorporates space 

for a large number of worshippers and is known as a Mandapa;   

 freestanding temples tend to have a mountain-like spire, which can take the shape of a curving 

Shikhar in North India and a pyramidal tower, called a Vimana, in South India;  

 The Vahan, i.e., the mount or vehicle of the temple’s main deity along with a standard pillar or 

dhvaj is placed axially before the sanctum. 

Differences between the North Indian (Nagara style) and South Indian (Dravida style) of temple 

architecture: 

 

 

 

Basis Dravidian style of architecture Nagara style of architecture 

Location According to the Silpasastras, those 

temples which are situated between 

the Krishna River and Kanyakumari 

are Dravida style. 

According to the Silpasastras, 

north Indian temples are Nagara 

style. 

Central Tower It has pyramidical shaped central 

tower (called Vimana in Dravida 

style). In this style, there is only one 

single Shikhara or Vimana. 

It is characterized by a beehive 

shaped curvilinear tower (called a 

Shikhara, in northern 

terminology) made up of layer 

upon layer of architectural 

elements and a cruciform ground 
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plan. In this style, there is a 

multiple Shikharas. 

Gopuram Gopuram is the most prominent. It 

is stylized and big in size. 

In Nagara style, the Shikhara 

remains the most prominent 

element of the temple and the 

gateway is usually modest or even 

absent. 

Boundary In this style, temples have 

elaborated boundary. 

In this style, boundary has less 

emphasised. 

Entrance In this style, Dwarpalas are there on 

the entrance. 

In this style, Ganga and Yamuna 

rivers are depicted in personified 

form at the entrance of 

Garbhagriha or sanctum 

sanctorum. 

Tower Dravidian temple architecture 

usually has a Raja Gopuram (biggest 

tower) at the main gate and a small 

tower for the sanctum sanctorum 

(exception being Tanjore Big 

temple). South Indian temple 

gopurams are extremely intricate 

filled with statues. 

This is quite the reverse in North 

Indian temples, where the height 

of the structure is progressive 

starting from a lower height gate 

leading to a tall tower where the 

sanctum is present. Also North 

Indian temple towers are mostly 

presented in a minimalist fashion 

with less or no statues in them. 

Pedestal In this style, pedestals are more or 

less at ground level. 

In this style, pedestals are higher 

than ground. 

Prakarams or 

corridors 

South Indian temples have various 

layers of long corridors surrounding 

the main temple structure. 

Prakarams aren't a usual part of 

North Indian temples.  

Deities In South Indian temples, the deities 

are decorated with precious 

ornaments and stones. Even the 

smallest temple will be having a 

Utsava murthy made of PANCHA 

LOHA (5 type of metals) and all the 

big temples have elephants for 

temple procession and a chariot to 

carry the Utsava murthy. 

The deities present in these North 

Indian temples are mainly made 

up of Marble stones. The deities 

are not decorated with jewels or 

precious stones as people are 

allowed near god. There are no 

Utsava murtis in these temples. 

Chariots are not there except Puri 

Jagannath temple. 
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Sculptures on the 

outside 

In this style, temples have deities 

outside. 

In this style, temples have deities 

inside. 

Water bodies Southern temples have large ponds 

within the temple premises. 

North India has a lot of rivers, so 

it doesn’t need any ponds (except 

in places like Gujarat, which has 

beautiful ponds). 

Purpose Temples in South have not only 

been religious centres, but were 

also used for administrative 

activities, controlling vast areas of 

land and were also centres of 

education. 

Most of the temples in Nagara 

style had only religious purpose. 

 

Conclusion: 

The temple architecture was mainly influenced by geographical, ethnic, racial, historical and 

linguistic diversities of Indian sub-continent. Every region and period produced its own distinct style 

of images with its regional variations in iconography.  The temple is covered with elaborate sculpture 

and ornament that form a fundamental part of its conception. 

Discuss the gradual evolution of Stupa architecture in ancient India. (250 words). 
Reference: Indian art and culture by Nitin Singhania, TN Class – XI History book. 

Introduction: 

The stupa (“stupa” is Sanskrit for heap) is an important form of Buddhist architecture, though it 

predates Buddhism. It is generally considered to be a sepulchral monument—a place of burial or a 

receptacle for religious objects. At its simplest, a stupa is a dirt burial mound faced with stone. In 

Buddhism, the earliest stupas contained portions of the Buddha’s ashes, and as a result, the stupa 

began to be associated with the body of the Buddha. Adding the Buddha’s ashes to the mound of 

dirt activated it with the energy of the Buddha himself.  

Body: 
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Evolution of Stupa architecture in India: 

Early Stupas & the Buddha: 

 The earliest known mention of the word ‘Stupa’  occurs in several ancient scripts. 

 Rigveda refers to a Stupa raised by the King Varuna above the forest in a place having no 

foundation.  

 The word ‘estuka’ is also used in the same sense in Rigveda, probably by then anything raised on 

the ground like a heap/pile might have been known as Stupa.  

 However, the Pali word ‘thupa’ is quite similar to the term Stupa. 

 Thupa means a conical heap, a pile or a mound or a conical or bell-shaped shrine containing a 

relic. 

 The earliest stupas were tumuli erected over the remains of mystics, ascetics, teachers, or others 

who had displayed profound spiritual insight.  

 These early structures were heaps of earth and stone which either covered the cremated 

remains of the individual or their corpse, which was buried in a seated, meditative, position.  

 The mound was constructed to cover the body with a wide base tapering up toward the head.  

 This shape was used even in cases where the person had been cremated in order to symbolize 

the meditative posture assumed by enlightened sages. 

 The Buddha left instructions for his followers that his remains were to be honoured in this same 

way. 

 These stupas followed the earlier shape but were more elaborate and more carefully 

constructed to represent the seated Buddha in the lotus position.  

 The sites of these stupas were chosen to correlate to the most important events in the Buddha's 

life, including Lumbini (his birthplace), Bodh Gaya (where he attained enlightenment), the Deer 

Park at Sarnath (where he preached his first sermon), Kushingara (where he died).  
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 Buddhist adherents would make pilgrimages to the individual sites or, depending on their ability 

or level of devotion, to all of them along a sacred route whereby they would symbolically relive 

the Buddha's earthly existence. 

Buddhism & Ashoka the Great: 

 Buddhism was not a major religion in India even a hundred years after his death.  

 It was a minor philosophical school which had developed, along with others, from the religious 

tradition of Hinduism. 

 Buddhism gained more ground earlier than Jainism, and both more than Charvaka, but it still 

remained a minor philosophical school until the reign of Ashoka the Great. 

 The first true stupas were constructed after the reign of Ashoka.  

 Emperor Ashoka, 236 BCE Maurya Empire, redistributed the relics housed in the original stupas 

into 84,000 stupas throughout the world.   

 While this is an exaggeration and the stupas were built by Ashoka some 250 years after the 

Buddha’s death, Ashoka is also credited with the construction of numerous stupas that remain 

to this day, including those at Sanchi and Sarnath. 

 While Indian stupas consist of a solid hemisphere surrounded by a railing, other stupas such as 

the great stupa at Borobudur (built a thousand years after the one at Sanchi) are considerably 

more complex.  

 Unlike the Sanchi stupa, the one at Borobodur consists of a polygonal base, with steps leading 

up to the summit and punctuated by as many as 72 smaller stupas along the way.   

 Another distinct type of stupa architecture prevalent in India during Ashoka’s reign was 

associated with rock-cut caves.   

 The term 'chaitya' is derived from the Sanskrit word 'Chita’ (The mound of ashes formed by the 

cremation of a dead body).  

 The earliest 'rock-cut’ sanctuaries date back to c. 200 B.C.  

 Eventually, it came to mean the earth mound heaped over the ashes or relics of a saint, and 

chaitya became thus ‘worshipful'.   

 These chambers were carved as retreats for ascetics and monks.   

 The architecture resembled the wooden structures of the time, with barrel-vaulted interiors and 

vertical grooves on the walls to imitate wooden beams and members.  

 Even the thatched vedikas and toranas of the 'built-up' stupas were made to resemble parallel 

developments in wood-work. 

Present Day Stupas: 

 The core ideology of the stupa is retained in terms of architectural design across millennia, and 

even to this day. However, the difference lies in the material used in the modern-day stupa.  
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 For instance, the Sambodhi Chaithya is a stupa built with reinforced concrete on a platform 

supported by two interlocking arches.  

 Apart from this, stupa is also having access via Elevators.  

 Patliputra karuna Stupa is having glass facade, along with void stupa concept so people can see 

the holy relics along with ramp design for entrance instead of stairs which makes it barrier free 

for everyone. 

Conclusion: 

It is thus apparent that the stupa, which was conceived as a simple monument for the Buddha’s 

corporeal relics, has over time transformed in its form and nomenclature and resulted in various 

types of structures all over the world. In some regions, even supplementary structures like 

monasteries have come up alongside stupas, fuelling the inception of new Buddhist orders and 

sects. However, the core ideology of the stupa remains constant throughout each new development, 

as does its symbolism and several crucial architectural features. These characteristics must, 

therefore, be given due consideration and importance while designing any stupa project. 

Features of gharanas under Hindustani music are just a reflection of the features socio-

cultural environment of existence. Do you agree? Discuss. (250 words) 
Reference:  itcsra.org , Indian Express 
Why the question: 
The question is from the static portions of GS paper I, part of art and culture. 
Key Demand of the question: 
One is expected to comment on the key feature of Hindustani music which is the Gharanas; and 
relate it to the likeliness of socio-cultural environment. 
Directive: 
 Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Start with brief introduction about the Hindustani music and its significance in general with special 
focus on the feature of Gharanas. 
Body: 
The answer body must have the following aspects covered: 
What are Gharanas and brief importance of them; These Gharanas have their basis in their 
traditional mode of musical training and education. Every Gharanas have their distinct features. The 
concept of ‘Guru-Shishya parampara’ leads to the development of Gharanas. Any music style can be 
called Gharana only when it is passed down through three generations. 
Explain the linkages of gharanas with the socio-cultural aspects. Give examples of popular gharanas 
like Gwalior Gharana, Agra Gharana etc. and substantiate. 
Conclusion: 
One can conclude by highlighting their significance as an intangible heritage and in what way the 
sociocultural fabric decides their features even today. 
Introduction: 

Gharana, in Hindustani music of India, a community of performers who share a distinctive musical 

style that traces to a particular instructor or region. The notion of a gharana arose in the 19th 

century, but it was not until the 20th century that the gharana took shape as a veritable system for 

the transmission of classical music. The system emerged as a means by which musicians could 
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maintain their artistic authority—through emphasis of the lineage—in an era of declining court 

patronage. Some of the gharanas well known for singing khayals are: Agra, Gwalior, Patiala, Kirana, 

Indore, Mewati, Sahaswan, Bhendibazar and Jaipur. 

 

Body: 

Features of Gharanas are just a reflection of the features socio-cultural environment of existence: 

 Past: 

 For the longest time, a gharana consisted strictly of family members and music was 

preserved within its lineage, almost like any other property. 

 Its origin is traced back to the time when the Mughal empire was at its twilight, and art and 

culture of the court, disintegrated to find new homes in the princely states. 

 The emergence of gharanas by the end of the 19th century, is reflexive of the kind of 

sociological transformations that music underwent during the final years of the Mughal 

empire. 

 A gharana also indicates a comprehensive musicological ideology. This ideology sometimes 

changes substantially from one gharana to another. It directly affects the thinking, 

teaching, performance and appreciation of music. 

 Musicologists and musicians have accepted a gharana if it has existed for at least three 

generations either within the family or through the guru-shishya mode. 

 Royal favouritism and family jealousies were part of this newfound system of music. A case 

in point is the Gwalior Gharana, which is believed to be the reference point from which 

other gharanas emerged. 

 In India, historically, the emergence of gharanas enabled only male artistes gain 

respectability and independent visibility as gurus and art leaders.  

 Modern claims to reviving the ‘purity’ of Indian classical music heritage were driven more 

by social prejudice against lower caste and lower class, minority, and female musician 

lifestyles than any fundamental stylistic distinctiveness. There was a sociological 

inevitability to the favouring of patriarchy. 

Recent times: 

 In recent times, the purity of the gharana tradition has diluted, and to be trained in 

multiple gharanas is often seen as an attribute of a good singer. 

 The trend of teaching students outside one’s family, was also something that began fairly 

recently. 

 In the 21st century the gharana system remains a vital force in the validation of North 

Indian classical musicians.  

 In the last two decades, the trend has shifted further and the blending of classical 

Hindustani with modern and western variants of music has emerged rather strongly.  

 The popularity of fusion music is now enticing a young audience towards classical music. 
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Conclusion: 

The Gharanas, thus emerge from the creative style of a genius, who gives existing structures 

a totally new approach, form and interpretation. The new approach, form and interpretation apply 

to include the tone of the voice, the pitch, the inflexions and the intonations, and the specific 

application of the various nuances. It is also influenced by the socio-cultural environment as seen 

above. 

Indian puppetry has diverse forms and types discuss with the help of examples from 

various states across India (250 words) 
Reference:  Art and culture by Nitin Singhania 
Why the question: 
The question is from the static portions of GS paper I, part of art and culture. 
Key Demand of the question: 
The question is based on Indian puppetry and its diverse forms. 
Directive: 
Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Start with what Indian puppetry is and its diversity across Indian states. 
Body: 
The question is straightforward and aims to discuss the following dimensions: 
The diverse forms of Indian puppetry and its various types. 
Examples of Puppetry across India. 
In the first aspect start by suggesting the famous types of puppetry popular in India; There are 4 
major different types of puppets used in India: Glove puppetry, rod puppetry, shadow puppetry, 
string puppetry. 
Then one can regionally discuss the types across the spatial dimension of the country (may be State 
wise), draw the map of India for better presentation. 
Give examples such as Glove Puppets –  PavaKoothu – Kerala,Rod Puppets – Putul Nach – West 
Bengal, Kathi Kandhe – Orissa, Yampuri – Bihar. Shadow Puppets  : Tholu Bommalata – Andhra 
Pradesh , Togalu Gombeyata – Karnataka, Tolpavakoothu – Kerala etc. 
Conclusion: 
Conclude with importance of puppetry art in India and in a passing reference suggest how the art is 
dying and efforts need to be made to conserve and preserve the same. 
Introduction: 

A puppet is one of the most remarkable and ingenious inventions of the man. Puppetry is a 

type of narrative theatre; at the crossroads between bardic storytelling and theatre plays. Shows 

include live music, narration and gestures taken from dance. Puppetry throughout the ages has held 

an important place in traditional entertainment. Like traditional theatre, themes for puppet theatre 

are mostly based on epics and legends. Puppets from different parts of the country have their own 

identity. Regional styles of painting and sculpture are reflected in them. 

 

Body: 

Puppetry in India: 

https://t.me/insightsIAStips
https://www.youtube.com/channel/UCpoccbCX9GEIwaiIe4HLjwA
https://www.facebook.com/insightsonindia
https://www.insightsonindia.com/2021/02/15/indian-puppetry-has-diverse-forms-and-types-discuss-with-the-help-of-examples-from-various-states-across-india/
https://www.insightsonindia.com/2021/02/15/indian-puppetry-has-diverse-forms-and-types-discuss-with-the-help-of-examples-from-various-states-across-india/


INSTA SECURE SYNOPSIS 

   

Telegram: https://t.me/insightsIAStips  Page 53 
Youtube: https://www.youtube.com/channel/UCpoccbCX9GEIwaiIe4HLjwA 
Facebook: https://www.facebook.com/insightsonindia 

 The earliest reference to the art of puppetry is found in Tamil classic ‘Silappadikaaram’ written 

around the 1st or 2nd century B.C. In Sanskrit terminology Puttalika and Puttika means ‘little 

sons’.  

 Ancient Hindu philosophers have paid the greatest tribute to puppeteers. They have likened God 

Almighty to a puppeteer and the entire universe to a puppet stage.  

 Srimad Bhagavata, the great epic depicting the story of Lord Krishna in his childhood say that 

with three strings-Satta, Raja and Tama, the God manipulates each object in the universe as a 

marionette.  

 Natyashastra, the masterly treatise on dramaturgy written sometime during 2nd century BC to 

2nd century AD., does not refer to the art of puppetry but the producer-cum-director of the 

human theatre has been termed as ‘Sutradhar’ meaning the holder of strings.  

 Stories adapted from puranic literature, local myths and legends usually form the content of 

traditional puppet theatre in India which, in turn, imbibes elements of all creative expressions 

like painting, sculpture, music, dance, drama, etc.  

 Almost all types of puppets are found in India. Puppetry throughout the ages has held an 

important place in traditional entertainment. Like traditional theatre, themes for puppet theatre 

are mostly based on epics and legends.  

 Puppets from different parts of the country have their own identity. Regional styles of painting 

and sculpture are reflected in them. 

There are 4 major different types of puppets used in India. 

String Puppets: 

 India has a rich and ancient tradition of string puppets or marionettes.  

 Marionettes having jointed limbs controlled by strings allow far greater flexibility and are, 

therefore, the most articulate of the puppets.  

 Kathputli in Rajasthan, Kundhei in Odisha, Gombeyatta in Karnataka, Bommalattam in 

TamilNadu, Putal Nach in Assam, Kalasutri Bahulya in Maharashtra are some of the regions 

where this form of puppetry has flourished. 

Shadow Puppets: 

 India has the richest variety of types and styles of shadow puppets.  

 Shadow puppets are flat figures. They are cut out of leather, which has been treated to make it 

translucent.  

 Shadow puppets are pressed against the screen with a strong source of light behind it.  

 The manipulation between the light and the screen make silhouettes or colourful shadows, as 

the case may be, for the viewers who sit in front of the screen.  

 Togalu Gombeyatta-Karnataka, Tholu Bommalata- Andhra Pradesh, Ravanachhaya- Orissa, 

Tolpavakoothu – Kerala, Chamadyache Bahulya – Maharashtra, Thol Bommalattam – Tamil 

Nadu are some of the shadow puppets surviving in India. 

Rod Puppets: 

 Rod puppets are an extension of glove-puppets, but often much larger and supported and 

manipulated by rods from below.  

 This form of puppetry now is found mostly in West Bengal and Orissa.  

 Putul Nautch-West Bengal, Yampuri-Bihar, Kathi Kandhe – Odisha are few examples. 

Glove Puppets: 
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 Glove puppets, are also known as sleeve, hand or palm puppets.  

 The head is made of either papier mache, cloth or wood, with two hands emerging from just 

below the neck.  

 The rest of the figure consists of a long flowing skirt. These puppets are like limp dolls, but in the 

hands of an able puppeteer, are capable of producing a wide range of movements.  

 The tradition of glove puppets in India is popular in Uttar Pradesh, Orissa, West Bengal and 

Kerala.  

 In Uttar Pradesh, glove puppet plays usually present social themes, whereas in Orissa such plays 

are based on stories of Radha and Krishna.  

 In Orissa, the puppeteer plays on the dholak with one hand and manipulates the puppet with 

the other.  

 The delivery of the dialogues, the movement of the puppet and the beat of the dholak are well 

synchronised and create a dramatic atmosphere 

 Pavakoothu in Kerala is a form of glove puppet. 

However, the art of puppetry is dying due to the following reasons: 

 Lack of patronage in the modern age. 

 Competition from Electronic media which is a preferred mode of entertainment. People find it 

more appealing to watch mythological stories of Ramayan and Mahabharat on electronic media 

rather than in Puppetry. 

 Puppetry Art is usually confined to only devotional and mythological stories. 

 With changing times, Puppetry does not take up modern social issues. 

 Puppetry lacks modernization in terms of script, lighting, sound and other stage effects. 

Conclusion: 

Besides traditional puppetry, India is home to a lively contemporary scene. Independent 

India opened up to artistic exchange, and new forms and techniques affected puppetry, introducing 

new styles and giving origin to a refined urban puppet theatre. The birth of modern troupes and 

the opening to the international scene created new contexts for traditional puppetry to flourish. 

Several festivals organized in the last decades offer the stage to traditional troupes. So far 

modernity threatened the very survival of traditional puppetry, but a more conscious use of 

contemporary means and opportunities is actually the key to preserve this rich heritage of India. 

India carries a rich legacy of Scientific Ideas, in this context, highlight and discuss the 

contribution from India in the fields of Mathematic and Medicine. (250 words) 
Reference:  class XI NCERT Medieval history of India ,ccrtindia.gov.in 
Why the question: 
The question is from the static portions of GS paper I, part art and culture. 
Key Demand of the question: 
The question aims to ascertain the contribution from India in the fields of Mathematic and Medicine. 
Directive: 
Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Start with a brief background of scientific ideas that have plummeted in India from past to present. 
Body: 
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The question is straightforward; one has to discuss the contribution from India in the fields of 
Mathematic and Medicine in detail. 
Explain that Science was an integral part and important preoccupation in ancient Indian culture. The 
past inspires the future in India, and the ancient Sanskrit texts reflect shades of twentieth century 
thinking. Scientific ideas were developed in India over 5,000 years ago and have stood the test of 
time. 
Discuss the contributions in Mathematics; along with concept of zero, Indian mathematicians made 
seminal contributions to the study of trigonometry, algebra, arithmetic and negative numbers among 
other areas. Perhaps most significantly, the decimal system that we still employ worldwide today 
was first seen in India. 
Conclusion: 
Conclude by commenting on the present day contributions of the Indian population to the field of 
science and mathematics. 
Introduction: 

Ancient India was a land of sages, saints and seers as well as a land of scholars and scientists. The 

contributions that are recorded in scripts have been accepted after validation by the scientists. The 

claims by many academicians, politicians about such contributions in the Indian science congress of 

past few editions has thrown the light again on them. 

Body: 

Contributions in field of Mathematics: 

 In ancient India, roots to mathematics can be traced to Vedic literature, which are around 

4000 years old. Between 1000 BC and 1000 AD, a number of mathematical treatises were 

authored in India. 

 Sulvastutra by Baudhayana mentions about ‘Pi’. This further helped in calculations of angles 

in triangles. 

 Will Durant, American historian (1885-1981) said that India was the mother of our 

philosophy of much of our mathematics. 

 It is now generally accepted that India is the birth place of several mathematical concepts, 

including zero, the decimal system, algebra and algorithm, square root and cube root. Zero 

is a numeral as well as a concept. It owes its origin to the Indian philosophy which had a 

concept of 'sunya', literal translation of which is 'void' and zero emerged as a derivative 

symbol to represent this philosophical concept. Brahmagupta in Brahmasputa Siddhantika 

makes a mention of zero. 

 Geometrical theories were known to ancient Indians and find display in motifs on temple 

walls, which are in many cases replete with mix of floral and geometric patterns. The 

method of graduated calculation was documented in a book named "Five Principles" 

(Panch-Siddhantika) which dates to 5th Century AD.  

 Algebraic theories, as also other mathematical concepts, which were in circulation in ancient 

India, were collected and further developed by Aryabhatta, 5th century Indian 

mathematician. He has referred to Algebra (as Bijaganitam) in his treatise on mathematics 

named Aryabhattiya. 
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 In 12th century, Bhaskaracharya also authored several treatises on the subject - one of 

them, named Siddantha Shiromani has a chapter on algebra. He is known to have given a 

basic idea of the Rolle's theorem and was the first to conceive of differential calculus. 

 In 1816, James Taylor translated Bhaskaracharya's Leelavati into English.  

 The credit for fine-tuning and internationalizing these mathematical concepts - which had 

originated in India - goes to the Arabs and Persians. Al-Khawarizmi, a Persian 

mathematician, developed a technique of calculation that became known as "algorism."  

 The Fibonacci numbers: The Fibonacci sequence first appeared in Indian mathematics as 

mātrāmeru, mentioned by Pingala in connection with the Sanskrit tradition of prosody. 

 In 14th century, Madhava of Sangamagrama, along with other mathematicians of the Kerala 

school, studied infinite series, convergence, differentiation, and iterative methods for 

solution of non-linear equations. 

 Jyestadeva of the Kerala school wrote the first calculus text, the Yuktibhasa, which 

explores methods and ideas of calculus repeated only in seventeenth century Europe. 

Contributions in field of Medicine & Surgery: 

 Ayurveda as a science of medicine owes its origins in ancient India. Thus, the literal meaning 

of Ayurveda is the science of life or longevity. Ayurveda constitutes ideas about ailments and 

diseases, their symptoms, diagnosis and cure, and relies heavily on herbal medicines, 

including extracts of several plants of medicinal values. Ayurveda has also always 

disassociated itself with witch doctors and voodoo. 

 Ancient scholars of India like Atreya, and Agnivesa have dealt with principles of Ayurveda as 

long back as 800 BC. Their works and other developments were consolidated by Charaka 

who compiled a compendium of Ayurvedic principles and practices in his treatise Charaka-

Samahita, which remained like a standard textbook almost for 2000 years and was 

translated into many languages, including Arabic and Latin.  

 In ancient India, several advances were also made in the field of medical surgery. 

Specifically, these advances included areas like plastic surgery, extraction of catracts, and 

even dental surgery. Roots to the ancient Indian surgery go back to at least circa 800 BC. 

Shushruta, a medical theoretician and practitioner, lived 2000 years before, in the ancient 

Indian city of Kasi, now called Varanasi. He wrote a medical compendium called 'Shushruta-

Samahita’. Matters like rhinoplasty (plastic surgery) and ophthalmology (ejection of 

cataracts). The compendium also focuses on the study the human anatomy by using a dead 

body. 

 Yoga is a system of exercise for physical and mental nourishment. Since Vedic times, 

thousands of years before, the principles and practice of yoga have crystallized. But, it was 

only around 200 BC that all the fundamentals of yoga were collected by Patanjali in his 

treatise, named Yogasutra, that is, Yoga-Aphorisms. 

  Now, in modern times, clinical practices have established that several ailments, including 

hypertension, clinical depression, amnesia, acidity, can be controlled and managed by yogic 

practices. The application of yoga in physiotherapy is also gaining recognition. 

Conclusion: 
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 There were contributions in fields of Astronomy, physics, chemistry, fine arts, mechanical 

and production technology, civil engineering and architecture, shipbuilding and navigation. The 

contributions show the progressive culture and rational thinking. There is a need to take inspiration 

from such contributions and stride forward. 

Many Philosophical School in India emphasize on Salvation as the final goal of human 

life. In the light of the above statement discuss the features of various orthodox 

schools. (250 words) 
Reference:  Art and Culture by Nitin Singhania 
Why the question: 
The question is from the static portions of GS paper I, art and culture. 
Key Demand of the question: 
The question aims to discuss the features of various orthodox schools of philosophy in India. 
Directive: 
Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Start by briefly justifying the statement in question; Many Philosophical Schools in India emphasize 
on Salvation as the final goal of human life. 
Body: 
The answer body must discuss the features of various orthodox schools of philosophy in India. 
The six orthodox schools are called as shatdarshanas and include Nyaya, Sankhya, Yoga, Vaisheshika, 
Purva Mimamsa and Uttara Mimamsa (Vedanta Philosophy). Most of these schools of thought 
believe in the theory of Karma and rebirth. 
Explain the features in detail of each of the above mentioned school and present a comparison to 
reassert the statement in question. 
Conclusion: 
Conclude with importance of these schools of philosophy in India. 
Introduction: 

Schools of Indian philosophy are a part of Hindu philosophy has a long history originating in ancient 

India with several scholars intrigued by the mysteries of life and death, metaphysics, purpose of 

existence, belief in God etc. They codified their world views in what is referred to as schools of 

philosophy with each of them having extensive literature. Almost all Indian schools of thought 

accepted the theory of karma and rebirth, and the ideal of moksha is conceived as liberation from 

the cycle of births and deaths. Moksha/liberation is considered as the highest goal of human 

struggle. 

Body: 

Orthodox (astika) schools, originally called sanatana dharma, are collectively referred to as 

Hinduism in modern times. The ancient Vedas are their source and scriptural authority. Hinduism 

consists of six systems of philosophy & theology. The six orthodox schools are called as 

shatdarshanas and include Nyaya, Sankhya, Yoga, Vaisheshika, Purva Mimamsa and Uttara 

Mimamsa (Vedanta Philosophy).  The heterodox schools (nastika) which include Buddhism, Jainism 

and the materialistic Carvaka school. 
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 Samkhya: Samkhya philosophy was propounded by Kapila Muni. It is the oldest of the orthodox 

philosophical systems, and it postulates that everything in reality stems from purusha (self, soul 

or mind) and prakriti (matter, creative agency, energy). 

 Purush cannot be modified or changed while prakriti brings change in all objects. 

 Nyaya: Nyaya Philosophy was given by (Gautama Muni). It states that nothing is acceptable 

unless it is in accordance with reason and experience (scientific approach). Nyaya is considered 

as a technique of logical thinking. 

 Nyaya Sutras say that there are four means of attaining valid knowledge: perception, 

inference, comparison, and verbal testimony. 

 Yoga: Yoga literally means the union of two principal entities. It was given by Patanjali and the 

Yogic techniques control body, mind & sense organs, thus considered as a means of achieving 

freedom or mukti. 

 This freedom could be attained by practising self-control (yama), observation of 

rules (niyama), fixed postures (asana), breath control (pranayama), choosing an 

object (pratyahara) and fixing the mind (dharna), concentrating on the chosen 

object (dhyana) and complete dissolution of self, merging the mind and the 

object (Samadhi). 

 Yoga admits the existence of God as a teacher and guide. 

 Vaisheshika: It was propounded by Kanada. The basis of the school's philosophy is that all 

objects in the physical universe are reducible to a finite number of atoms and Brahman is 

regarded as the fundamental force that causes consciousness in these atoms. 

 Vaisheshika system is considered as the realistic and objective philosophy of universe. 

 The reality according to this philosophy has many bases or categories which are substance, 

attribute, action, genus, distinct quality and inherence. 

 Vaisheshika thinkers believe that all objects of the universe are composed of five elements–

earth, water, air, fire and ether. 

 They believe that God is the guiding principle. The living beings were rewarded or punished 

according to the law of karma, based on actions of merit and demerit. 

 The Vaisheshika and Nyaya schools eventually merged because of their closely related 

metaphysical theories (Vaisheshika only accepted perception and inference as sources of 

valid knowledge). 
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 Purva Mimamsa: This philosophy by Jaimini encompasses the Nyaya-vaisheshika systems and 

emphasises the concept of valid knowledge. According to Purva Mimamsa, Vedas are eternal 

and possess all knowledge. 

 According to Mimamsa philosophy Vedas are eternal and possess all knowledge, and 

religion means the fulfilment of duties prescribed by the Vedas. 

 It says that the essence of the Vedas is dharma. By the execution of dharma one earns merit 

which leads one to heaven after death. 

 Uttara Mimasa or Vedanta: This school concentrates on the philosophical teachings of the 

Upanishads (mystic or spiritual contemplations within the Vedas), rather than the Brahmanas 

(instructions for ritual and sacrifice). The school separated into six sub-schools, each interpreting 

the texts in its own way and producing its own series of sub-commentaries: 

 Advaita (Adi Shankara): It states that both the individual self (Atman) and Brahman are the 

same, and knowing this difference causes liberation. 

 Visishtadvaita (Ramanuja): It believes that all diversity is subsumed to a unified whole. 

 Dvaita (Madhvacharya): It considers Brahman and Atman as two different entities, and 

Bhakti as the route to eternal salvation. 

 Dvaitadvaita (Nimbarka): It states that the Brahman is the highest reality, the controller of 

all. 

 Shuddhadvaita (Vallabhacharya): It states that both God and the individual self are the 

same, and not different. 

 Achintya Bheda Abheda (Chaitanya Mahaprabhu): It emphasizes that the individual self 

(Jivatman) is both different and not different from Brahman. 

Conclusion: 

Indian philosophy is distinctive in its application of analytical rigour to metaphysical problems and 

goes into very precise detail about the nature of reality, the structure and function of the human 

psyche and how the relationship between the two have important implications for human salvation 

(moksha).   Rishis   centred   philosophy   on   an   assumption   that   there   is   a   unitary underlying 

order in the universe which is all pervasive and omniscient.  The efforts by various schools were 

concentrated on explaining this order and the metaphysical entity at its source (Brahman).  The 

concept of natural law (Dharma) provided a basis for understanding questions of how life on earth 

should be lived. The sages urged humans to discern this order and to live their lives in accordance 

with it. 

Discuss how prehistoric rock cut architecture represents one of the vital sources our 

ancient history. (250 words) 
Reference:  The Hindu 
Why the question: 
Rock cut architecture forms an important part of architectural history of India and is an important 
topic in art and culture section of GS1. 
Key Demand of the question: 
Discuss how prehistoric rock cut architecture represents one of the vital sources our ancient history 
Directive: 
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Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Start by explaining that rock cut architecture occupies a very important place in the history of Indian 
Architecture. 
Body: 
Discuss the evolution of rock cut architecture from early caves like Bhimbetka, Mauryan era rock cut 
architecture such as Barabar caves. Suggest how these form the early and one of the vital sources of 
our history. 
Explain their role in the reconstruction of past. 
Best way to present such answers is through examples. 
Conclusion: 
Conclude with importance of prehistoric rock cut architecture. 
 Introduction: 

The pre-historic caves were natural caves used by people for a variety of purposes such as shrines 

and shelters. Indian rock-cut architecture is also religious in nature. There are more than 1,500 rock-

cut structures in India. These caves form a rich part of our cultural heritage and provides an insight 

into the architectural brilliance and various developments of the era gone by. 

Body: 

Prehistoric rock-cut architecture: Vital sources of Ancient History 

 The Barabar caves located in the Jehanabad district in the state of Bihar, are the oldest surviving 

caves in India showcasing rock-cut architecture. Many pre-historic paintings show that they were 

mostly hunter gatherers. 

 It throws light on the kind of tools used by prehistoric people and evolution from 

Palaeolithic to Chalcolithic era. 

 Lomas Rishi caves They were constructed during Mauryan empire for Ajivika monks for their 

dwelling during rainy season. They consist of chaityas and viharas that mainly followed Hinayana 

style of architecture. 

 Ajanta caves were constructed as a shelter for Hinayana monks.  

 They are famous for their mural paintings that has developed into a separate painting 

school.  

 They illustrate Jataka tales and put light on way of life during the period. 

 Chaityas and Viharas: Other early cave temples were used by Buddhist and Jain monks as places 

of worship and residence found in western India. 

 Eg: Karla Caves. 

 Jainism and cave architecture: These can be dated between 6th century AD to 12th century AD 

 Caves are found at different places like Ellora, Elephanta, Badami etc. There are 

variations in the architectural elements according to the religions.  

 Sittanavasal caves are also examples of Jain caves. 
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Conclusion: 

These rock-cut architectures of ancient and medieval ages give us a glance of different architectural 

styles of different periods and religions. The relics, motifs, murals and sculptures of the caves not 

only enlighten us with a lot of information of those ancient times giving us an impression of various 

traditions, customs and lifestyles followed by the inhabitants but also illustrate considerable 

accomplishment with regard to structural engineering and artistry of those times 

Assess the elements of change and continuity in Architecture under various Dynasties 

of Delhi Sultanate. (250 words) 
Reference:  Medieval history of India NCERT class XI 
Why the question: 
The question is from the static portions of GS paper I , part art and culture. 
Key Demand of the question: 
The question is about assessing the features which remained common and the features which 
evolved under various Dynasties of Delhi Sultanate. 
Directive: 
Assess – When asked to analyse, you have to examine methodically the structure or nature of the 
topic by separating it into component parts and present them as a whole in a summary. 
Structure of the answer: 
Introduction: 
Introduce by explaining the broad changes witnessed after the arrival of Sultanate. 
Body: 
The body should be divided in to various Dynasties of Delhi Sultanate. 
Then write the architectural changes seen from dynasty to dynasty. All the statements should be 
accompanied by prominent examples. 
Then write the features which were common to all Dynasties. 
Another way of answering will be to first write the common futures and then address the changes. 
Conclusion: 
The conclusion should include how this architecture got converted in to Mughal architecture. 
Introduction: 

The Muslim invasions into India had ultimately resulted in the establishment of Delhi Sultanate 

which existed from A.D. 1206 to 1526. Five different dynasties – the Slave, Khalji, Tughlaq, Sayyids 

and Lodis – ruled under the Delhi Sultanate. 

Body: 

Elements of Continuity: 

 The art and architecture of the Delhi Sultanate period was distinct from the Indian style. The 

Turks introduced arches, domes, lofty towers or minarets and decorations using the Arabic 

script. They used the skill of the Indian stone cutters.  

 They also added colour to their buildings by using QUWWAT-UL-ISLAM MOSQUE marbles, red 

and yellow sand stones.  

 In the beginning, they converted temples and other structures demolished into mosques. For 

example, the Quwwat-ul-Islam mosque near Qutub Minar in Delhi was built by using the 

materials obtained from destroying many Hindu and Jain temples. 

 Later, they began to construct new structures. The most magnificent building of the 13th century 

was the Qutub Minar which was founded by Aibek and completed by Iltutmish. 
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 Once again under Lodi dynasty, Sikandar destroyed many Hindu temples and imposed many 

restrictions on the Hindus. 

Elements of Change 

 Qutb Minar: This seventy-one-metre tower was dedicated to the Sufi saint Qutbuddin Bakthiyar 

Kaki.  

 The balconies of this tower were projected from the main building and it was the proof 

of the architectural skills of that period.  

 Khalji diynasty: Later, Alauddin Khalji added an entrance to the Qutub Minar called Alai 

Darwaza. The dome of this arch was built on scientific lines.  

 Tughlaq Dynasty: The buildings of the Tughlaq period were constructed by combining arch and 

dome. They also used the cheaper and easily available grey colour stones.  

 The palace complex called Tughlaqabad with its beautiful lake was built during the 

period of Ghyasuddin Tughlaq.  

 Muhammad bin Tughlaq built the tomb of Ghyasuddin on a high platform. The Kotla fort 

at Delhi was the creation of Firoz Tughlaq.  

 Lodi dynasty: The Lodi garden in Delhi was the example for the architecture of the Lodis. 

Conclusion 

Later on, with the Mughals, the art of pietra dura, jali work became more prominent. They also built 

lofty forts, palaces and cities. The Mughals were also fond of laying gardens with running water, 

which is an extension of gardens introduced by Delhi Sultanate. Delhi Sultanate paved way for large 

scale construction of buildings in Indo-Islamic architecture. 

Write a short note on Pallava, Chola and Pandyan contributions to arts.(250 words) 
Reference: Art and culture by Nitin Singhania 

Introduction: 

The history of the southern part of India covers a span of over four thousand years during which the 

region saw the rise and fall of a number of dynasties and empires. The Pallavas, Cholas and Pandyas 

shared the power in the Tamil Country. The Pallavas had risen to power in the far south with present 

Kanchipuram as capital somewhere in the 4th Century. By 850 AD, Cholas has raised to power and 

ruling the south Tamil Country from Tanjore under Rajaraja I (985 – 1018) and his son Rajendra 

Chola I (1018 -1048) Cholas conquered the whole Tamil country. Pandyas occupied the present 

Madurai and Tirunelveli District with part of old Travancore. They called in trade and learning. The 

Pandyas kingdom rose to fame during the 13th Century, Kafur conquered the kingdom in early 14th 

century. 

Body: 

Contribution of Pallavas: 

 The glory of the Pallavas still remains in their contribution to the art and architecture. They were 

the pioneers of South Indian art and architecture. 

 The Pallava kings had also patronized fine arts.  
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 The Kudumianmalai and Thirumayam music inscriptions show their interest in music.  

 Yaazhi, Mridhangam and Murasu were some of the musical instruments of the Pallava period.  

 Both Mahendravarman I and Narasimhavarman I had remained experts in music.  

 The temple sculptures of the Pallava period reveal that the art of dance was popular in those 

days.  

 The paintings at Chittannavasal illustrate the nature of Pallava painting Mahendravarman I was 

known as Chittirakkarapuli.  

 He had also composed the book, Thatchina Chitram.  

 We have already seen that he was the author of the satirical drama Maththavilasam 

Prakasanam. 

 Thus, music, dance, paintings and drama were popular during the Pallava rule.  

Contribution of Cholas: 

 Sculptures: 

 They depict socio religious ideas of the chola period. 

 Spiritual calmness is depicted in sculptural representations of alwars 

 The cholas made use of sculptures to decorate the walls, pillars and roofs 

 Scenes from ramayanam mahabharatam, puranas and lives of the 63 nayanars are 

sculptured in narrative panels on the walls of temples. e.g. nataraja bronze 

 Portraits: 

 The best specimens of portraits are found on the walls of koranganatha temple and 

nageswarasamy temple. 

 The portraits of cholamadevi and kulothunga-iii are there in kalahasti temple. 

 Paintings: 

 The art of paintings flourished, figures were painted with realism. 

 Rajaraja-I and Rajendra contributed more for the development of the art of painting during 

the chola period. 

 Music: 

 The hymns of alwars and nayanmars were sung in every temple. 

 Nambiandar nambi and nathamuni contributed much for the development of music. 

 Dance: 

 Bharatha natyam and kathakali were two types of dances performed during the chola 

period 

 There were two dance directors to coordinate these dancing girl 
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 Natarajar temple at chidambaram and sarangapani temple at kumbakonam have dancing 

poses of lord nataraja. 

 Dance dramas were also performed on stages at festival times. 

 Drama: 

 Rajarajeswara natakam and rajarajavijayam were the dramas enacted during festival times. 

drama actors received honors from the chola kings. 

Contribution of Pandiyans: 

 Sculptures: 

 Pandyan sculptures are beautiful and ornamental.  

 Some sculptures are engraved on single stone.  

 They have got more messages and values.  

 Pandya period witnessed renaissance in the art of sculpture. Sculptures of Somaskandar, 

Durgai, Ganapathy, Narasimha, Nataraja are very good specimens.  

 Sculptures at Kalugumalai, Thirupparankundram, Thiurmalaipuram and Narthamalai are 

very famous.  

 Vishnu sculpture at Kunnakudi and Nataraja sculpture at Thiurkolakkudi are on par 

excellence with the sculptures of pallava, chola period.  

 Paintings: 

 The beauty of the Pandya mural painting can be seen in the Chittannavasal cave temples 

constructed during the time of Srimaran and Srivallaba Pandyan.  

 The ceilings and pillars at Chittannavasal bear the paintings of dancing girls, the kings, the 

queens, plants and animals. 

 The picture of lotus, bathing elephants and playing fishes were good at Chittannavasal.  

 Oil painting are outstanding examples of pandiya paintings. 

 Sangam Literature: 

 Pandyas are mentioned in Sangam literature (c. 100 – 200 C.E.) as well as by Greek and 

Roman sources during this period.  

 Among them, Nedunjeliyan (“the victor of Talaiyalanganam”), Nedunjeliyan (“the conqueror 

of the Aryan army”), and Mudukudimi Peruvaludi (“of several sacrifices”) deserve special 

mention.  

 Besides several short poems found in the Akananuru and the Purananuru collections, there 

are two major works, Mathuraikkanci and the Netunalvatai (in the collection of Pattupattu), 

that give a glimpse into the society and commercial activities in the Pandyan kingdom 

during the Sangam age. 

Conclusion: 
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 Thus, the contribution of three major south Indian kingdoms to Indian fine arts is immense. 

The maturity and finesse improved over the years and spread across the globe. 

Modern Indian history from about the middle of the eighteenth century until the 

present- significant events, personalities, issues. 

Plassey and Buxar breached the gates and set the stage for the British conquest of 

India. Critically Comment. (250 words) 
Reference: A Brief History of Modern India by Spectrum Publishers 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about the outcomes of Battle of Plassey and Battle of Buxar and to determine to the extent 
the facilitated the conquest of India. 
Directive: 
Critically comment – When asked to analyse, you have to examine methodically the structure or 
nature of the topic by separating it into component parts and present them as a whole in a summary. 
When ‘comment’ is prefixed, we have to express our knowledge and understanding of the issue and 
form an overall opinion thereupon. 
Structure of the answer: 
Introduction: 
In brief, mention about the Battle of Plassey and Battle of Buxar – emphasizing on its impact. 
Body: 
In detail, outline the major outcomes of Battle of Plassey and mention how it played a part in setting 
the stage for foundations of British Indian Empire. Foot in the door, riches of Bengal, role of Plassey in 
victory in third Carnatic War. 
Next, outline the major impact of Buxar and mention how it played a part in setting the stage for 
foundations of British Indian Empire. Defeat the major powers, making East India Company as 
prominent political entity and territorial increase etc. 
Finally, examine to the extent the battles facilitated the conquest of India by British. Presence of 
important powers like Mysore, Marathas and Punjab, still a relatively new entrant to Indian politics, 
commercial nature of the company etc. 
Conclusion: 
Pass a balanced judgement to the extent Plassey and Buxar played in the formation of British Indian 
Empire. 
Introduction: 

The Battles of Plassey (1757) and Buxar (1764) are watershed moments in Modern Indian 

history as they marked the beginning on the rise of British colonial rule in India. They had far-

reaching implications in the consolidation of the British Empire in India. It influenced the politico-

economic conditions of Bengal in particular and of India in general. 

Body: 

Background: 

In 1757, the Battle of Plassey was fought by the forces of Siraj Ud Daulah (Nawab of Bengal) with the 

support of French support troops against the troops of the British East India Company, led by Robert 

Clive. Victory at Plassey had enabled the East India company to establish a puppet Nawab on the 

throne of Bengal. The 1764 Battle of Buxar was more decisive in result than the Battle of Plassey, 

with even more significant consequences. 
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Outcome and consequences of Battle of Plassey: 

 From the military point of view, the Battle of Plassey was not an important engagement. 

However, what followed thereafter is often referred to as the “Plassey plunder”. 

 Immediately after the war, the English army and navy each received the hefty sums of 

money. 

 Prior to 1757, the English trade in Bengal was largely financed through import of bullion 

from England, but after Plassey not only bullion import stopped but bullion was exported 

from Bengal to China and other parts of India, which gave a competitive advantage to the 

English company over its European rivals. 

 Company officials made personal fortunes not only through direct extortion but also through 

private trade. 

 The Battle of Plassey resulted at the end of the French forces and was a major turning point 

in modern Indian history that led to the consolidation of the British rule in India. 

 The British became the paramount European power in Bengal. 

Battle of Buxar: Consequences: 

 The defeat of the Great Mughal House was very significant and it stamped the British troops 

as one of the potent forces of the Indian subcontinent. 

 The Treaty of Allahabad formally gave the British East India Company the right to exact 

revenue from the eastern province of Bengal which turned the economic fortune of the 

company. 

 Robert Clive set up the infamous dual system of administration in Bengal wherein 

the Company acquired the real power, while the responsibility of administration 

rested on the Nawab of Bengal. 

 Under the 'dual' or double government system, the Company got both the Diwani 

(revenue) and nizamat (civil administration) functions of Bengal. 

 Thus virtual power went into the hands of Britishers without any responsibility 

which created confusions, anarchy and economic loot of India began. 

 The British victory at buxar ensured that there were no significant forces left to challenge its 

position in the eastern part of the subcontinent. 

 The defeat of the Nawab of Awadh created a buffer state which effectively created a wall 

between the Britishers and the notorious Marathas. 

 Through the Residents, the Company officials began interfering in the internal affairs of 

Indian states. 

Conclusion: 

If the Battle of Plassey had made the English a powerful factor in the politics of Bengal, the 

victory of Buxar made them a great power of North India and contenders for the supremacy of the 

whole country. The two battles resulted in strong foothold of British as not only economic power but 

also political power in India. 

The course of the Second World War as well as it outcomes hastened the demise of the 

British Empire in India. Elaborate. (250 words) 
Reference: A Brief History of Modern India by Spectrum Publishers 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
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To write about how the Second World War played a part in India’s independence. 
Directive: 
Elaborate – Give a detailed account as to how and why it occurred, or what is the particular context. 
You must be defining key terms where ever appropriate, and substantiate with relevant associated 
facts. 
Structure of the answer: 
Introduction: 
Begin by giving context regarding the Second World War and India’s Struggle for Independence. 
Body: 
In the first part of the body, Mention about the response of Indian nationalists to the outbreak of the 
Second World War. 
Next, mention the impact of World War-II on the India’s national movement. Weakening of British 
Empire, Pressure from Allies, Quit India movement, RIN Mutiny etc. 
Conclusion: 
Summarize the role of Second World War in India’s independence. 
Introduction: 

The Second World War was unequivocally the most pivotal global event in 20th-century 

history. The British decision to grant independence to India arose primarily out of necessity. 

Gandhi’s momentum reached a peak during World War II and consequently caused great strain on 

Britain. Eventually, it led to demise of the British empire in India.   

Body 

Immense pressure from within India were complemented by two major external factors: 

Britain’s economic and human resources were exasperated by the War effort. Each of these factors 

was important in pushing Britain to the realization that it was no longer realistic for them to prolong 

their control of India. 

Post war consequences and demise of British empire 

 The end of the War resulted in a change in balance of global power— the UK was no More a 

power while the USA and USSR emerged as superpowers, both of which favoured freedom 

for India. 

 The new Labour Government was more sympathetic to Indian demands. 

 Throughout Europe, there was a wave of socialist radical governments. 

 British soldiers were weary and tired and the British economy lay shattered. 

 There was an anti-imperialist wave in South-East Asia—in Vietnam and Indonesia—resisting 

efforts to replant French and Dutch rule. 

 Officials feared another Congress revolt, a revival of 1942 situation but much more 

dangerous because of a likely combination of attacks on communications, agrarian revolts, 

labour trouble, army disaffection joined by government officials and the police in the 

presence of INA men with some military experience. 

 Elections were inevitable once the war ended since the last elections had been, held in 1934 

for the centre and in 1937 for the provinces. 

 US President Franklin Roosevelt who persuaded Churchill to commit to the agreement 

known as the Atlantic Charter – the terms of which effectively made it impossible for Britain 

to return to its imperial status quo after the war – and thereby triggered the global wave of 

20th-century decolonisation, starting with Indian independence. 

World War and question of India’s Independence 
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 The success of nationalist forces in the struggle for hegemony was fairly evident by the end 

of the War.  

 Nationalism had penetrated into hitherto untouched sections and areas. 

 There was a demonstration among the bureaucracy and the loyalist sections, because the 

paucity of ICS recruits and a policy of Indianisation had ended the British domination of the 

ICS as early as the First World War and by 1939, there existed British-Indian parity. 

 The long war had caused weariness and economic worries. Now only a depleted, war weary 

bureaucracy battered by 1942 events remained. 

 The British strategy of conciliation and repression had its limitations and contradiction. 

 When non-violent resistance was repressed with force, the naked force behind the 

Government stood exposed, while if the Government did not clamp down on 

"sedition" or made offers for truce, it was seen to be unable to wield authority, and 

its prestige suffered; 

 Efforts to woo the Congress dismayed the loyalists. 

 After Cripps' Offer there was little left to offer for conciliation except full freedom. 

Conclusion 

British Empire was war torn and there was a clear shift in geopolitics. Pax-Britannica was replaced by 

Superpower rivalry between USA and USSR. Britain was no longer in the position to maintain its 

colonies under the pressure of these nations. Moreover, its authority had eroded sue to sustained 

freedom struggle and especially 1942 movement which was the final straw. Thus, World War 2 

fastened the process of decolonization all over the world. 

The Freedom Struggle – its various stages and important contributors 

/contributions from different parts of the country. 

The peasant revolts and uprisings in 19th Century India against the colonial rule were 

not religious, but in most of the cases, religion did play very important role.” Discuss the 

nature of Peasant uprisings in 19th Century India with appropriate examples in the 

above context. (250 words) 
Reference: Modern Indian History by Bipin Chandra 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
Explain in detail the nature of Peasant uprisings in 19th Century India with appropriate examples in 
the above context. 
Directive: 
Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
In the 19th century and early 20th century, there were hundreds of peasants and tribal movements, 
revolts or uprisings in India. Most of these revolts were suppressed by ruthless use of power by the 
British yet; they played a very significant role in the freedom struggle of the country. 
Body: 
Start by discussing the factors responsible for peasant revolts in the country in 19th century. 
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Highlight the non-religious factors, the occurrence of recurrent famines etc. then move onto explain 
how religion did play a key role; Religious Movements aimed for liberation of region or ethnic groups 
under new form of government or religious conflicts. During British era, the revolts belonging to this 
category include Kuka Revolt; Moplah Rebellion, etc. Explain these examples and justify. 
Conclusion: 
Conclude by highlighting the importance of such peasant uprisings in the freedom struggle of the 
country. 
Introduction: 

                Indian peasants have a long tradition of armed uprisings, reaching back at least to the initial 

British conquest and the last decades of Mughal government. For more than 200 years’ peasants in 

all the major regions have risen repeatedly against landlords, revenue agents and other bureaucrats, 

money- lenders, police and military force etc. 

Body: 

Causes of peasant revolts: 

 The major cause of all these civil rebellions taken as a whole was the rapid changes the British 

introduced in the economy, administration and land revenue system. These changes led to the 

disruption of the agrarian society, causing prolonged and widespread suffering among its 

constituents. 

 Above all, the colonial policy of intensifying demands for land revenue and extracting as large an 

amount as possible produced a veritable upheaval in Indian villages. In Bengal, for example, in 

less than thirty years’ land revenue collection was raised to nearly double the amount collected 

under Mughals. The pattern was repeated in other parts of the country as British rule spread and 

aggravating the unhappiness of the farmers was the fact that not even a part of the enhanced 

revenue was spent on the development of agriculture or the welfare of the cultivators. 

 Thousands of zamindars and poligars lost control over their land and its revenue either due to 

the extinction of their rights by the colonial state or by the forced sale of their rights over the 

land because of their inability to meet the exorbitant land revenue demanded. The proud 

zamindars and poligars resented this loss even more when they were displaced by rank 

outsiders-government officials and the new men of money merchants and money lenders. Thus 

they, as also the old chiefs, who had lost their principalities, had personal scores to settle with 

the new rulers. 

 Peasants and artisans, as indicated earlier, had their own reasons to rise up in arms and side 

with the traditional elite. Increasing demands for land revenue were forcing large numbers of 

peasants into growing indebtedness or into selling their lands. The new landlords, bereft of any 

traditional paternalism towards their tenants, pushed up rents to ruinous heights and evicted 

them in case of non- payment. The economic decline of the peasantry was reflected in twelve 

major and numerous minor famines from 1770 to 1857. 

 The new courts and legal system gave a further fillip to the dispossessors of land and 

encouraged the rich to oppress the poor. Flogging, torture and jailing of the cultivators for 

arrears of rent or land revenue or interest on debt were quite common. The ordinary people 

were also hard hit by the prevalence of corruption at the lower levels of the police, judiciary and 

general administration. The petty officials enriched themselves freely at the cost of the poor. 

The police looted, oppressed and tortured the common people at will. William Edwards, a British 
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official, wrote in 1859 that the police were ‘a scourge to the people’ and that ‘their oppression 

and exaction form one of the chief grounds of dissatisfaction with our governments. 

 The ruins of Indian handicraft industries, as a result of the imposition of free trade in India and 

levy of discriminatory tariffs against Indian goods in Britain, pauperized millions of artisans. The 

misery of the artisans was further compounded by the disappearance of their traditional patrons 

and buyers, the princes, chieftains and zamindars. 

 The scholarly and priestly were also active in inciting hatred and rebellion against foreign rule. 

The traditional rulers and ruling elite had financially supported scholars, religious preachers, 

priests, pundits and maulvis and men of arts and literature. 

Religious Nature of peasant movements in 19th century: 

 Peasant rebels mobilized themselves in to bandit troops, engaged in insurrections under their 

own committees or local popular leaders, or else took part in movements for local liberation 

under charismatic religious leaders. 

 In this sense, a number of religion inspired peasant movements have arisen among Hindus, 

Muslims and tribal peoples in India in the 19th 

 The purposed of the religion was to mobilize, unite and inspire people and did not have any 

communal undertones. Such movements were collective as they looked forward to a reign of 

bliss on this earth; the transformation from the present evil age is to be total; it is imminent and 

it will come about by supernatural means. 

 All had divine or prophetic leaders who were believed to possess supernatural powers and 

looked forward to a terrestrial state of righteousness and justice in which their enemies would 

be removed or defeated. Most were transformative rather than reformative in their expectation 

of a sudden, total change, and most believed the Golden Age to be imminent and subject to 

some kind of supernatural intervention. 

 These movements included the early movement of Moplah tenants in the 1830s to 

1850s led by the Mambram Tangal. The Muslim Moplah tenants, suffering from rack-

renting, evictions and famine with the spread of cash crop farming and the disruption of 

their formerly stable tenancies,56 were taught by the Tangal that if they would give up 

cultivating, pray diligently, and organise for battle, a ship bearing arms and modem 

equipment for 40,000 men would miraculously appear on the horizon and the British 

would be driven out of Malabar. 

 The Naikda tribal movement in Gujarat under the Hindu religious leader Joria Bhagat in 

1867-70 

 The Munda tribal movement under Birsa in the 1890s,54 and the Bhil tribal 

movement under Govindgiri, a tribal convert to Hinduism, in 1900- 1912, following a 

severe famine in 1900. The Bhil groups of the Panch Mahals and the Naikdas, both of 

whom probably number fewer than 10,000, came to believe that their leader was 

himself an incarnation of the supreme deity (Parameswar or Siva among the Naikdas and 

Vishnu among the Bhils). Both groups thought that their divine leader could deliver them 

from British. 

Overall Nature of peasant movements in 19th century: 
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 Between 1765 and 1857 a large pro- portion of revolts were led by Hindu or Muslim petty rulers, 

former revenue agents under the Moghuls, tribal chiefs in hill regions and local landed military 

officers (poligars) in south India. They were supported by masses of peasants. 

 The revolts were either against the conquest itself and the imposition of heavy revenues on 

existing nobles, or retaliatory attempts to drive out the British after they had dispossessed a 

zamindar or a raja for failing to pay the revenues and had replaced him with some other 

claimant to the estate. 

 The peasants were not blind loyalists. Their own grievances were bitter, for in their efforts 

squeeze out the revenue the Company’s officers often completely pauperised the peasants or 

had them starved, flogged or jailed. 

 Example: the famous Santhal tribal revolt of 1855-56, involving a peasant army of 

between 30 and 50 thousand. 

 Some struggles were that of legal resistance. There was very little violence but peasant used 

prayer, petitions, legal and constitutional methods. 

 Example: Tabna Agrarian Leagues of 1870’s and 1880’s 

 In some case, peasants used social boycott movement. It was organised by the ryots against the 

“outsider” like moneylenders, planters etc. 

 Example Deccan Riots 

Conclusion: 

Peasant movement is a very important part of social movements. Social movements happen 

because of the social exploitation of the lower sections of the society. Peasant movements in India 

happened because of many reasons like the exploitation by the colonial government, exploitation by 

landlords and zamindars and other elite sections of the society. Peasant movements have also the 

same nature and ideology which the social movements have. Peasant movements have also some 

concepts like collective mobilization, organization, leadership, ideology, nature etc. 

The Indian National Congress consisted of various ideas and ideologies, often 

contradictory to each other; do you think it was a mark of pluralism? How did it shape 

India? Discuss. (250 words) 
Reference: Modern Indian History by Bipin Chandra 
Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key demand of the question: 
One must elucidate upon the various ideas and ideologies of INC and discuss the pluralistic 
tendencies and in what way it shaped India. 
Directive: 
Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Mention the diverse composition of Congress and the ideas and ideologies they stood for. 
Body: 
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Start by clearly outlining various ideologies and groups within Congress. 
It should highlight how these individuals/groups were in contradiction to each other. Examples such a 
moderates vs. extremists, pro changers vs no changers, landlords vs. peasants’ right wing, capitalists, 
Socialists etc must included with examples. Even individual ideological clashes like Gandhi vs Bose 
will add value to answer. 
Then one should provide justification that it was a mark of pularilism. Examples should be provided 
as how Congress was pluralistic. 
Final part of body should be how these diverse ideas have impacted India. Links should be developed 
to current affairs to make answer holistic.  
Conclusion: 
Conclude by emphasizing pluralism of Indian National Congress clearly. 
Introduction: 

Indian National Congress, byname Congress Party, broadly based political party of India. 

Formed in 1885, the Indian National Congress dominated the Indian movement for independence 

from Great Britain. INC was indeed a mark of pluralism as seen through the shift in its ideas and 

ideologies over years from its inception to Indian independence. 

Body: 

The basic objectives of the early nationalist leaders were to lay the foundations of a secular 

and democratic national movement, to polticize and politically educate the people, to form the 

headquarters of the movement that is to form an all-India leadership group, and to develop and 

propagate an anti- colonial nationalist ideology. 

In the first stage of its existence (1885-1905), the vision of the Indian National Congress was 

dim, vague and confused. It may be referred as the period of Moderate politics. The movement was 

confined to a handful of the educated middle class intelligentsia who drew inspirations from western 

Liberal and Radical Thought. 

The second state (1905-18) witnessed the emergence of a new and younger group within 

the Indian National Congress which was sharply critical of the ideology and methods of the old 

leadership. They advocated the adoption of Swaraj as the goal of the Congress to be achieved by 

more self-reliant and independent methods. 

The differences between the Moderates & the Extremists: 

 The moderates were against the idea of boycott as a general political weapon, though they 

welcomed swadeshi.  

 G.K. Gokhale recommended the use of the word swadeshi to describe the anti-partition 

movement.  

 These differences centred round two main points, namely the political goal and the method to 

achieve it.  

 As regards the goal, Tilak summed up his idea in one sentence ‘Swaraj is my birth right and I will 

have it’.  

 The Extremists interpreted Swaraj to mean complete autonomy without any dependence on the 

British rule.  

 But G.K. Gokhale, did not expect that. He said that there was no alternative to British rule, for a 

long time to come 

Gandhian Phase (1918-1947): Mahatma Gandhi's entry and meteoric rise in the Indian 

political scenario following his return from South Africa in 1918, has been variously equated with the 
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emergence of a guiding light to a breath of fresh air. In the 1920s and ’30s the Congress Party, led by 

Gandhi, began advocating nonviolent non-cooperation. They were conducted on the lines of 

Satyagraha, Gandhi's personal mode of non-violent resistance. 

Ideological differences during Gandhian Phase: 

 The Home Rule movement under Tilak and Annie Besant were far from successful, and Gandhi 

knew that no mode of armed revolution could make India free from the clutches of the British 

rule. 

 There was rise of socialism and communism which was seen in the form of Congress Socialist 

Party started by JP Narayan. 

 The power vacuum led to formation of no-changers and pro-changers group. The latter fought 

elections and used the legislative way to fight the British. 

 The former-students from Britain became prominent within the party such as Jawaharlal Nehru 

and Subhas Chandra Bose.  

 Congress was transformed from an assembly dominated by Western-educated elites to a mass 

organization that appealed to diverse sections of the Indian public in these decades.  

 Representatives of Congress met with British politicians in the 1930s and 1940s to negotiate the 

terms of independence, often at odds with the British. 

 They also found it hard to appease their many constituents and their rivals, the Muslim League. 

The ideological differences helped in shaping India in the following way: 

 Promoting the diversity of India 

 Presence of various ideologies which are in use even today. 

 The image of the modern Indian nation and the values that shape and continue inform it today, 

were cast in the crucible of our struggle for independence from colonial rule. 

 Much of the gain from the movement is enshrined in our Constitution and continues to 

enlighten the political and judicial discourse in India  

Conclusion: 

Our national movement was more than a struggle for independence - it was an exercise in 

building a nation. It was not just a movement to replace a colonial regime and deliver political power 

to Indians but was aimed at using that power to secure social and economic justice, and dignity, for 

every Indian, he pointed out. The movement is perhaps one of the best examples of the creation of 

an extremely wide movement with a common aim in which diverse political and ideological currents 

could co-exist and work, and simultaneously continue to contend for overall ideological and political 

hegemony over it. 

Why did the Salt Law become a focus of protest? Discuss the significance of Dandi 

march in the Indian national movement for independence. (250 words) 
Reference: Hindustan Times 
Why the question: 
Spread over a 15-acre land and located in the coastal town of Dandi, where the Salt March ended on 
6 April 1930 and the British salt monopoly was broken, the ‘National Salt Satyagraha Memorial’, 
Dandi, Gujarat, is conceived. Thus the question. 
Key Demand of the question: 
Student must explain significance of Dandi march in the Indian national movement for independence 
and the reason for which Salt Law become a focus of protest. 
Directive: 

https://t.me/insightsIAStips
https://www.youtube.com/channel/UCpoccbCX9GEIwaiIe4HLjwA
https://www.facebook.com/insightsonindia
https://www.hindustantimes.com/brand-post/national-salt-satyagrah-memorial-recreating-the-historic-dandi-march-101612792301605.html


INSTA SECURE SYNOPSIS 

   

Telegram: https://t.me/insightsIAStips  Page 74 
Youtube: https://www.youtube.com/channel/UCpoccbCX9GEIwaiIe4HLjwA 
Facebook: https://www.facebook.com/insightsonindia 

Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Start with brief introduction on the salt law and its background. 
Body: 
Explain – The 1882 Salt Act gave the British a monopoly on the collection and manufacture of salt, 
levying a tax in the process. The violation of this act was a criminal offense. Even though salt was 
freely available to those living on the coast, Indians were forced to buy it from the colonial 
government 
Gandhi provided sound reasons for his decisions, however. He reasoned that an item of daily use 
would resonate better with citizens of all classes than a broad demand for greater political rights. 
Since the salt tax accounted for more than 8.2 % of the British Raj tax revenue and hurt the poorest 
Indians the most significantly. He reasoned that this would hurt the British even more significantly. 
Then explain the significance of Dandi March. 
Conclusion: 
Conclude with its impact and significance even as of today in the modern history of India. 
Introduction: 

Gandhiji had presented 11 demands in front of British based on mandate of Lahore congress 

session and gave an ultimatum of Jan 31st 1930 to accept them. With no positive response 

forthcoming from the Government on these demands, the Congress Working Committee invested 

Gandhi with full powers to launch the Civil Disobedience Movement (CDM) at a time and place of his 

choice. By February-end, Gandhi had decided to make, salt, the central formula for the CDM. 

Body: 

Salt Law as focus of protest: 

 As Gandhi said, "There is no other article like salt, outside water, by taxing which the 

Government can reach the starving millions, the sick, the maimed and the utterly helpless”.  

 It is the most inhuman poll tax the ingenuity of man can devise. 

  Salt in a flash linked the ideal of swaraj with a most concrete and universal grievance of the 

rural poor (and with no socially divisive implications like a no-rent campaign). 

 Salt afforded a paltry but psychologically important income, like khadi, for the poor through 

self-help. 

 Like khadi, again, it offered to the urban adherents the opportunity of a symbolic 

identification with mass suffering. 

Significance of Dandi March in Indian National Movement: 

 The historic march, marking, the launch of the Civil Disobedience Movement, began on 

March 12, and Gandhi broke the salt law by picking up a handful of salt at Dandi on April 6. 

 The violation of the law was seen as a symbol of the Indian people's resolve not to live under 

British- made laws and therefore under British rule.  

 The march, its progress and its impact on the people was well covered by newspapers. In 

Gujarat, 300 village officials resigned in answer to Gandhi's appeal.  
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 Spread of the movement: Once the way was cleared by Gandhi's ritual at Dandi, defiance of 

the salt laws started all over the country.  

 In Tamil Nadu, C. Rajagopalachari led a march from Tiruchirapally to 

Vedaranniyam. 

 In Malabar, K. Kelappan led a march from Calicut to Poyannur.  

 In Assam, satyagrahis walked from Sylhet to Noakhali (Bengal) to make salt. 

 Participation of women: For Indian women, the movement was the most liberating 

experience and can truly be said to have marked their entry into the public sphere. 

 Reduced British Authority: The hegemony of the Government was eroded, as they faced the 

classic dilemma of 'damned if you do, damned if you don't—if force was applied, the 

Congress cried 'repression', and if little was done, the Congress cried 'victory'. 

 Mass involvement: Massive participation of peasants and business groups compensated for 

decline of other features. The number of those imprisoned was about three times more this 

time. The Congress was organisationally stronger. 

Conclusion: 

The Salt March got national and international recognition and shook the Britishers with its 

non-violent nature. It got massive press coverage and drew the world's attention towards the Indian 

Independence Movement. Even today, non-violent peaceful protest is a potent tool against 

oppressive practices of the government. 

Post-independence consolidation and reorganization within the country. 

Why did India choose to go in for the production of nuclear weapons? Trace the 

evolution of India’s nuclear policy. (250 words) 
Reference: India’s Since Independence by Bipan Chandra. 

Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To state the reasons as to why India started the production of nuclear weapons and to bring out the 
evolution of India’s nuclear policy. 
Directive: 
Trace – find or describe the origin and development of a policy/scheme. 
Structure of the answer: 
Introduction: 
Begin by writing about the broad aims and objectives of India’s nuclear policy. 
Body: 
In the first part, write about the reasons as to why India chose to have a nuclear weapons stockpile. 
Credible minimum deterrent, The Sino-Indian war setback of 1962, security threats from Pakistan, 
domestic political pressures, international status and strategic autonomy etc. 
In the next part write about the evolution of India’s nuclear policy. Under Nehru and Homi Bhabha, 
Under Shastri, Indira years, Pokhran-I, Pokhran-II and present day policy. 
Conclusion: 
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Conclude by writing about despite India’s nuclear weapon arsenal and India’s commitment to ‘no 
first use doctrine’. 
Introduction: 

India built its first research reactor in 1956 and its first plutonium reprocessing plant by 

1964. India's nuclear programme can trace its origins to March 1944 and its three-stage efforts in 

technology were established by Homi Jehangir Bhabha when he founded the nuclear research 

centre, the Tata Institute of Fundamental Research. By 1964 India was in a position to develop 

nuclear weapons. India first tested a nuclear device in 1974 (code-named "Smiling Buddha"), under 

Prime Minister Indira Gandhi, which it called a "peaceful nuclear explosion." 

Body: 

Reasons for India to go for nuclear weapons: 

 There were a few reasons which served as a catalyst in India’s journey of becoming a nuclear 

armed nation.  

 India occupies a strategic position in South-Asian region with China as its northern neighbour 

and Pakistan as its western neighbour.  

 Since 1947, India shared a strained relationship with both its neighbours i.e. Pakistan and China.  

 Both Pakistan and China had been involved in number of conventional wars with India.  

 India's loss to China in a brief Himalayan border war in October 1962, provided the New Delhi 

government impetus for developing nuclear weapons as a means of deterring potential Chinese 

aggression. 

 The decades of the 80's and 90's meanwhile witnessed the gradual deterioration of our security 

environment as a result of nuclear and missile proliferation.  

 Further, Pakistan has always indulged in use of sub-conventional warfare techniques like 

sponsoring insurgency, terrorism etc against India. Also china became a nuclear power in 1964 

and it further threatened India.  

 This strained neighbourhood relations including fear of nuclear attack from China ultimately 

threatened India’s sovereignty and integrity.  

 In this backdrop India went ahead with its nuclear weapons test in order to strengthen its 

weapons mechanism. 

 The countries we turned to for support and   understanding felt unable to extend to us the 

assurances that we then sought. 

India’s nuclear policy is influenced by following factors: 

 Geopolitical Factors: India has strained relationships with both China and Pakistan. Pakistan has 

always taken advantage of India’s NFU and has threatening of nuclear escalations if India attacks 

them. India’s nuclear policy is of nuclear deterrence and to deal with repeated misadventures of 

Pakistan’s threat from China, India has been strengthening its deterrence policy by adopting 

following methods.  

 Improving its 2nd Strike Capability: 2nd strike is vital for the success of deterrence as this will 

ensure massive retaliation if its first attack is launched. To make its deterrence policy holistic, 

India has completed its nuclear triad by use of SSBN and SLBMs.  

 India has developed Intercontinental Ballistic Missile, Agni-V so that it can hit targets as far as 

eastern most regions of China. This also successfully promotes the idea that India can strike 

down important regions of Pakistan and China if they were to launch a nuclear attack on India.  
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 Early warning systems are essential to plan a successful retaliation and India’s PAD, AAD have 

accounted for this.  

 Further Pakistan’s plan to use tactical nuclear weapon against India was rendered fruitless as 

India in its policy has stated that a nuclear attack on its soldiers anywhere will also be considered 

as 1st strike and would call for massive retaliation.  

 NSG Membership: In 2008, India got a waiver from NSG even though it was not a part of NPT 

signatory due to some reasons. 

 In 2008, India took a written pledge never to conduct a nuclear weapon test physically.  

 USA backed India and pointed out that though India was a non-signatory yet it had followed NPT 

guidelines strictly. Further India had proved to be a responsible nuclear power by displaying 

absolute restraint in using nuclear power even after repeated provocations. 

Evolution of India’s nuclear policy: 

India’s first successful nuclear weapon test was in 1974. Due to this test conducted by India, the 

nuclear suppliers group (NSG) was formed in 1974 to prevent nuclear proliferation and to curb 

export of materials and technology that could be used to build nuclear weapons. In 1998, India 

further conducted a series of 5 nuclear tests and after its successful completion it declared itself a 

defacto nuclear weapon state.     

Eventually, in the year 1999, India adopted a draft nuclear doctrine based on “NO FIRST USE” (NFU) 

policy. Certain key aspects of the draft were: 

 India would not initiate nuclear attack on any country. 

 India would not use nuclear weapons on non-nuclear states. 

 India’s nuclear arsenal was for the sole purpose of defence and would serve as a deterrent 

against external nuclear attacks. 

 India would adopt nuclear triad model. As per this model a nuclear weapon state should have 

capability of launching nuclear attacks on 3 fronts i.e. land, air, and water. In this model the 

Submarine Launched Ballistic Missiles (SLBM) would act as the ace in the hole if the other two 

were to fail 

However, this draft did not receive official recognition. 

In 2003, India officially accepted a Nuclear Doctrine based on NFU policy. Certain key features of 

this are: 

 Nuclear weapons will only be kept as a credible minimum deterrent against nuclear attacks.  

 NFU policy would be followed and India would use nuclear attack only as retaliation against a 

nuclear attack on India or on Indian forces anywhere.  

 India would not launch nuclear weapon attack against any non-nuclear state. However, in the 

event of major attack on India or on Indian forces anywhere by chemical or biological weapon, 

India will have the option of retaliating with nuclear weapons.  

 The retaliatory 2nd strike to a first nuclear attack would be massive and would inflict 

unacceptable damage on opponent  

Presently India follows the 2003 Nuclear Doctrine. India’s policy is based on nuclear deterrence and 

2nd strike ability plays a vital role in deterrent policy.  

Conclusion: 
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At present, India’s nuclear policy is well equipped with all tools which are needed to meet India’s 

aim of using nuclear weapons as a deterrent. Though the present guidelines do not need a change 

but the same cannot be said for future. Nuclear policy is dynamic in nature and it needs thorough 

review and revision regularly in order to adapt to changing circumstances. However, in case of India 

even if changes may be needed in future the basic features of NFU and deterrent must not be 

messed with as changes to these 2 basic features will have significant consequences for south Asian 

strategic stability. 

Environmental movements in India have initiated protest action against the forces and 

agencies responsible for environmental degradation. Comment. (250 words) 
Reference: India’s Since Independence by Bipan Chandra. 

Why the question: 
The question is part of the static syllabus of General studies paper – 1. 
Key Demand of the question: 
To write about the various reasons for the genesis and naure of environmental movements in India. 
Directive: 
Comment– here we have to express our knowledge and understanding of the issue and form an 
overall opinion thereupon. 
Structure of the answer: 
Introduction: 
Begin by giving context regarding various environmental movements in India. 
Body: 
In detail, write about the causes for the environmental movements in India. Centering on dams, 
displacement and resettlement effectively articulated their agenda on the human consequences of 
tampering with the courses of natural resources. 
Next, elaborate up on the nature of the movement with examples. Chipko Andolan, Save the 
Bhagirathi, Stop Tehri project, Narmada Bachhao Andolan in Madhya Pradesh and Gujrat; Youth 
organisation and Tribal people in the Gandhamardan Mines against Balco, the opposition of Baliapal 
Test Range, Bauxite mining in Kashipur and Niyamgiri, the Appiko movement in the Western Ghats; 
the campaign against the Silent Valley Project; reclaiming wastelands in Bankura district, and the 
opposition to the Gumti Dam in Tripura, etc. 
Conclusion: 
Conclude with the importance of the above movements. 
Introduction: 

Environmental movement refers to mass mobilization for environmental causes. Post-

independence movement was mainly for improvement of quality of life not for changing power 

sharing arrangement as was there before independence. Similar was the case with environment 

movement. 

Body: 

Various environment movement of post-independence India and reasons for the same:  

 Chipko Movement 

 No forest exploitation contracts to be given to outsider. 

 Local communities should have effective control over natural resources like land water and 

forest. 

 Narmada Bachao Abhiyan 
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 A proper cost benefits analysis of the major developmental projects completed in the 

country so far. 

 Social cost should be calculated too with respect to such projects. Social cost meant forced 

settlement of project affected people, serious loss of means of livelihood and culture, 

depletion of ecological resources  

 Appiko movement  

 Against the felling and commercialization of natural forest and the ruin of ancient livelihood. 

 Jungle Bachao Andolan: 

 The tribal community of Singhbhum district of Jharkhand (Previously, it was a district of India 

during the British Raj, part of the Chota Nagpur Division of the Bengal Presidency) agitated 

against the forest policy of the Government in 1982.  

 The Government wanted to replace the natural soil, forests with the high-priced teak. Many 

environmentalists refer to this movement as “Greed Game Political Populism”. 

 Tehri Dam Conflict 

 This movement was started by the local people around 1980s and 1990s because the dam 

project would have constructed in the seismic sensitive region and people think that it 

causes submergence of forest areas along with Tehri town.  

 Despite of protest, the construction of the dam is being carried out with police protection as 

Sunderlal Bahuguna is sitting on fast unto death.  

 After assurance from the government to review the project, Bahuguna ended his fast but 

construction goes on, though at a slower pace. 

 Silent valley movement:  

 Against dam construction on Kuntipuzha river. 

 The central issues of the Silent Valley protests included the protection of tropical rainforest, 

maintenance of the ecological balance and an opposition to destructive development. 

 Saving the Western Ghats, 1988 

 Home to sanctuaries like Bandipur and Nagarhole, Western Ghats, a biological treasure 

trove, was struck by an epidemic— deforestation in the 1980s.  

 “The Union Government’s Forest Department estimates that within the last three decades, 

4.5 million hectares of forests or an area the size of Tamil Nadu has vanished,” said India 

Today in March 1982.  

 The Kailash Malhotra led Save the Western Ghats march, a 100-day padayatra across the 

hills, succeeded in imparting the message of environmental degradation and human rights. 

All these movements started from local issues and mostly local people only took part in them. 

These movements can be seen as competition between environmentalism and industrialization 

Conclusion: 
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Presently environment movement is gaining Global prominence. NGOs like Greenpeace and 

organizations like United Nations are taking steps to save environment at Global scale and mitigate 

climate change. Different nations are also making their effort to save the environment and develop 

sustainable example International solar Alliance by India and France. 
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Urbanization, their problems and their remedies.  

Comfortable, safe and affordable public commuting has well-recognised multiplier 

effects for the economy and more generally for public health. Elucidate. What are the 

impediments to public commuting as part of urbanization in India? (250 words) 
Reference: The Hindu 
Why the question: 
With a clear focus on expansion of Metro Rail and bus services through Central funding, Budget 2021 
has recognized a core component of urbanization. 
Key Demand of the question: 
To write about the benefits of having affordable public commuting as the barriers to it. 
Directive: 
Elucidate – Give a detailed account as to how and why it occurred, or what is the particular context. 
You must be defining key terms where ever appropriate, and substantiate with relevant associated 
facts. 
Structure of the answer: 
Introduction: 
Start by describing the concept of affordable public commuting. 
Body: 
Cite relevant statistics or figures with respect to public commuting in India’s major cities. 
Mention the various advantages of Comfortable, safe and affordable public commuting. Economic- 
the efficient connection of wealth and labour to the marketplace, the removal of productivity 
bottlenecks and maximising opportunities for individuals etc. Social and environmental benefits – 
employment opportunities, education and health services as well as recreational facilities business 
and government to increase income and asset value, and reducing carbon emissions etc. 
Write about the major bottlenecks – funding, stalling of projects, environmental clearances, slow 
pace of projects, political opportunism in allotting projects, inordinate delays and dependence of 
foreign companies. Suggest measures to overcome the same. 
Conclusion: 
Conclude with a way forward. 
Introduction: 

India is a country with the second largest road network in the world. Out of the total stretch 

of 5.4 million km of road network, almost 97,991 km is covered by national highways. Traffic 

congestion has increased dramatically in India. Congestion and the associated slow urban mobility 

can have a huge adverse impact on both the quality of life and the economy.  

Body: 

Public transportation contributes to both the economical and physical health of individuals, 

it brings financial benefits to communities, and it provides not only jobs in the industry itself, but is 

also a key component of a healthy business ecosystem by increasing mobility options for both job 

commuters and customers alike. 

Some of the benefits are: 

 Economic Benefits: 

 Reduces Congestion 

 Urban congestion is one of the greatest challenges of developed nations. 

 The solution to this nightmare lies in the expansion of public transportation.  

 For instance, a single railway can get rid of 1000 cars from the roads. 

 Enhances Productivity 
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 Public transportation plays a significant role in enhancing opportunity and productivity 

by moving knowledge, labor, and skills between and within markets. 

 Financial Benefits of Communities 

 Approximately for every dollar invested in public transportation, economic returns 

generated are $4, and for every $1 billion in investments in the sector, 50,000 jobs are 

generated and supported. 

 Increases Land Value 

 Improved access to public transport has shown to increase land and property value.  

 Planning that puts public transportation development on top of its agenda rips huge 

benefits in the long run.  

 Land that would have been used for parking and roads is put to profitable use, such as 

the generation of revenue to the city council. 

 Environmental benefits: 

 Ensures a Cleaner Ecosystem: 

 Public transportation significantly reduces the number of cars on the road. This means 

less pollution from motor vehicle emissions. 

 Prevents Global Warming 

 As the impacts of global warming become more apparent, world leaders are looking for 

ways to bring down these effects.  

 One of the easiest sectors to deal with is transportation, and this involves having fewer 

automobiles on the roads. 

 Reduces Carbon Footprint 

 Public transportation offers an immediate alternative for individuals seeking to reduce 

their energy use and carbon footprints. 

 Social benefits 

 Improves Health 

 Bringing health policies in line with transport can significantly reduce the burden on 

health services by encouraging active lifestyles.  

 Public transport ensures citizens are at their best healthwise by encouraging them to 

walk to bus and railway stations, at the same time alleviating the stress that comes 

with driving a car on congested roads. 

 Research learns that every hour spent driving a car increases the possibility of obesity 

by more than 6%. 

 Benefits the Aging Population 

 Older adults heavily depend on public transport to access essential services. This is why 

public transport authorities must work hard to cater to this aging population. 

 Freedom and Increased Mobility 

 Many people are unable to drive, and even drivers would appreciate the ability to 

walk, cycle, or take public transit, at least when it requires.  

 Public transportation allows them personal mobility to get to work, to school, to the 

grocery store or doctor’s chamber, or for visiting friends, without having to engage a 

friend or relative to do the driving. 

 Public Transportation is Safer 

 Taking public transport is safer than driving a car, considering not only the safety of the 

vehicles that are maintained on a regular basis than a personal car but also the driving 

habits and training of the operators.  

 Transit operators receive much more training than the average automobile driver 
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Problems faced by public transport in India: 

 Unprecedented Transport Growth: According to Niti Aayog, the number of registered motor 

vehicles has increased from 5.4 million in 1981, to 210 million in 2015. This rapid growth in 

demand in the absence of widespread public transport system has caused a rapid increase of 

private car ownership in India. 

 Inadequate Public Transport: According to government data, there are about 19 lakh buses in 

the country and only 2.8 lakh of them are run either by state transport undertaking or under 

stage carriage permits. 

 Further, a CSE study points out that the share of public transport is expected to decrease from 

75.5% in 2000-01, to 44.7 per cent in 2030-31, while the share of personal transport will be more 

than 50% 

 Urban Pollution: According to a WHO study 14 out of the top 15 most polluted cities in the 

world belong to India. Vehicular pollution has been one of the major contributors to rising urban 

air pollution in Indian cities along with other factors such as construction activity, road dust and 

industrial activity. 

 Urban Congestion: Major Indian cities like Delhi, Mumbai, Kolkata and Bengaluru are ranked 

among world’s most congested cities. For example: Average speed for vehicles in Bengaluru is 

reported as 17 km/h. These high levels of congestion have huge economic implications in the 

form of reduced productivity, fuel waste, and accidents. Further, there is an acute shortage of 

parking spaces both on and off the streets in the urban centres. 

 Road safety: Traffic injuries and fatality: According to the Report ‘Road Accidents in India-2016’, 

road accidents in India have decreased by around 4.1% in 2016 from 2015. However, fatalities 

resulting from these accidents have risen by about 3.2%. The major reasons for traffic crashes 

include poor quality of roads, poor traffic management, unsafe and overcrowded vehicles and 

unsafe driving behaviour. 

 Equity Issues: Unplanned urbanization in India has led to gentrification (as per upper and middle 

socio-economic class) of city centres and lower income groups are forced to live in peripheral 

suburbs which have increased their cost and time they allocate to commute. Most of the lower 

income groups and urban poor fail to afford private transport and even public transport are high 

for them. For example, a CSE study ranks Delhi Metro as the second most unaffordable metro 

(after Hanoi in Vietnam) with lower income group people spending nearly 22% of their monthly 

transport on Delhi Metro fares. 

 Mobility for women: Safety or the lack thereof, is the single biggest factor constraining women’s 

mobility. According to Action Aid UK, 79% of women in major Indian cities reported being 

harassed on streets. Overcrowding in public transport adds to insecurity and safety issues with a 

large number of women complaining about harassment in public transport across major Indian 

cities like Delhi and Mumbai. 

 Fearing crowd infections, commuters prefer travelling in private modes like two-wheelers. 

o Cities, that resumed services, observed less ridership than the allowed 20 passengers 

per bus, despite the limited frequencies on many routes.  

o Although bus crowding is seen in some cities such as Mumbai, it is temporary and due to 

a lack of alternatives.  

 Congestion due to Increasing use of personal vehicles: Already, in parts of China, car-use in the 

still recovering economy has surpassed pre-Covid levels as commuters shun public transit to 

maintain social-distancing.  

o They appear willing to accept traffic congestion and longer travel times in the process.  

o The collapse of oil prices has only served to increase the appeal of personal car-use. 
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o If this reverse migration away from public transit to personal cars continues, cities will 

become unliveable due to congestion and unhealthy air. 

Measures needed: 

 Any solution if expected to be successfully implemented will definitely require effort and 

planning on a huge scale. This is especially for when we are coming up with plans which can 

reach the entire country. 

 Corruption will have to be curbed, and it will be extremely vital that the raw material is of the 

highest quality are used for the longevity and strength of the roads. 

 Road pricing system: people should be charged based on the length of the road and the 

duration for which they use the road. This will be difficult to implement and will require huge 

technological investment to become possible. 

 Improvement in public transport and additional schemes like BRT. The Bus Rapid Transport is 

implemented in some cities like Pune, and it can be very helpful if implemented correctly. 

 People should try and use carpooling and bike pooling as much as possible. Use of bicycles for 

smaller distances also improves individual health along with reducing pollution and road 

congestion. 

 Strict and stringent measures against traffic violators. A regulation in the traffic rules and fines 

levied for breaking them. 

 Metro can play a huge role in improving the traffic issues to a great extent. If Nagpur metro 

becomes successful, it will pave the way for implementation in other cities as well which can be 

very beneficial. 

 Increase in the use of CNG and electric vehicles and providing relief to those who use the same. 

 Well engineered, safe infrastructure for travel should be ensured. Further, there is an urgent 

need to address the issue of low woman mobility by ensuring women safety through gender-

sensitive transport policies, dedicated seats/ coaches and emergency helplines. 

 There should be focus on enhancing non-motorised transport. Focus should be to encourage 

use of non-motorised transport for short distances. Further, Pedestrian zones, bike lanes should 

be made to ensure safety to commuters. For example, well designated Bike-lanes and bike-

sharing solutions have promoted use of bicycles as a mean of transport in cities like Amsterdam 

and Paris. 

 Commuters should be provided with multiple modes of connectivity. To ease out travelling, a 

single smart card can be provided. For example, London’s Oyster “smart” card enables a 

commuter to change from one mode to another with minimal loss of time or effort. 

Conclusion:  

Transport is the backbone around which a city functions. A radical transformation is needed, and we 

must only look at instances of global cities that used transportation to rejuvenate and reinvent 

themselves away from the auto-centric cities they once were — Istanbul transformed itself through 

pedestrianisation, Amsterdam by inculcating a bicycling culture, Bogota through integrating bus 

networks and land use, and Seoul by turning urban highways into public places. India must use this 

crisis as an opportunity. 

Discuss the challenges to urbanization in India. Also, suggest methods for improving the 

efficiency of urban agglomerations in India. (250 words) 
Reference:  “No more urban legend” – The economic times 
Why the question: 
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15th Finance Commission has provided some insights for improving the efficiency of urban 
agglomerations in India. Thus the question. 
Key Demand of the question: 
One must explain the challenges to urbanization in India and suggest methods for improving the 
efficiency of urban agglomerations in India. 
Directive: 
Discuss – This is an all-encompassing directive – you have to debate on paper by going through the 
details of the issues concerned by examining each one of them. You have to give reasons for both for 
and against arguments. 
Structure of the answer: 
Introduction: 
Start with some key data on urban setup in India. 
Body: 
The answer body must have the following aspects covered: 
First explain the benefits of urbanisation in detail. 
Then explain the challenges to urbanization in India such as – Slow growth , Emphasis on self-
sufficient villages, Spatial and functional fragmentation in the governance of urban agglomerations, 
Lack of Integrated and coordinated governance across an urban agglomeration, Non-
compliance with 74th Constitutional Amendment (Articles 243P and 243ZE)  etc. 
Later present some initiatives for planned urbanization like – Urban employment programme Swarna 
Jayanti Shahari Rozgar Yojana (SJSRY)-1997, Housing programme Valmiki Ambedkar Awas Yojana 
(VAMBAY)-2001, Jawaharlal Nehru National Urban Renewal Mission (JNNURM)-2005 etc. 
Conclusion: 
Conclude by suggesting way forward. 
Introduction: 

Currently, India’s nearly 30% population lives in urban areas and it is expected to rise upto 50% by 

2050. Being a developing country with a huge population pressure India is facing many challenges 

due to rural to urban migration. To contain these challenges and to make a proper trajectory 

towards new India, Sustainable urban planning is an important aspect. 

Body: 

Significance of sustainable urbanization: 

 Safe drinking water: According to a report by NITI Aayog, 21 cities will run out of 

groundwater by 2020. To avoid further worsening of such crisis we need careful urban 

planning. 

 Affordable housing: One of the largest government programmes is to provide affordable 

housing to citizens. Sustainable urban planning will help to manage land resources in 

equitable way. 

 Urban sewage and solid waste management: In India less than quarter of the waste 

generated gets proper treatment. For rapidly growing urban agglomerations we need 

planning to manage this rising challenge. 

 Transportation and communication: Sustainable urban planning will provide efficient and 

eco-friendly public transport facilities to overpopulated urban cities of India. 

 Sustainable urban planning will also help in equitable resources distribution and affordable 

service delivery. 
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 It will also help in creating sustainable environment and disaster management. 

In absence of sustainable urban planning India is facing manifold challenges: 

 Rise in Slums: Few of the Asia’s largest slums are in Delhi and Mumbai where unplanned 

urbanisation led to polluted water, health issues and rising rate of crimes. 

 Urban flooding: Floods in Mumbai and Chennai are examples of urban flooding. These are 

results of unsustainable urbanisation. 

 Rising number of accidents: Fires in buildings and deaths in various urban accidents are daily 

routine in Indian cities. 

 Degrading environment: According to WHO report, out of 20 most polluted cities, 14 are in 

India. 

Challenges in sustainable urbanization: 

 Economic Sustainability 

 Lack of Investments 

 Poor technology 

 Ecological Sustainability 

 Dependence on fossil fuels and coal energy  

 Poor Waste management process and technologies 

 Vehicular pollution and Climate Change 

 Social Sustainability 

 Building society based on constitutional principles 

 Increasing Population and Proliferation of Slums 

 Lack of public awareness 

 Weak gender perspective in development 

Government efforts towards sustainable urbanization: 

 Atal Mission for Rejuvenation and Urban Transformation (AMRUT) as a step towards 

harnessing the agglomeration economies of the urban centres and making cities engines of 

growth. 

 It envisages convergence across various initiatives such as Amrut, Smart Cities, Hriday 

(National Heritage City Development and Augmentation Yojana), Pradhan Mantri Awas 

Yojana and Swachh Bharat. 

 Pradhan Mantri Awas Yojana for affordable housing with credit linked subsidy. 

 Smart cities Mission- It is an urban development programme launched by the government 

of India with the mission to develop 100 cities across the country and making them citizen 

friendly and sustainable. 
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Way forward: 

 India needs to work on achieving the goals set by United Nations under SDG-11 to be 

achieved by 2030. 

 Need for Comprehensive National urban plan for effective and timely implementation of 

policies and schemes 

 Ensure access for all through adequate, safe and affordable housing and basic services and 

upgrade slums, transport systems for all, improving road safety, notably by expanding public 

transport. 

 Give special attention to the needs of those in vulnerable situations, women and children, 

persons with disabilities and older persons. 

 Reduce the adverse per capita environmental impact of cities, including by paying special 

attention to air quality and municipal and other waste management. 

 Provide universal access to safe, inclusive and accessible, green and public spaces. 

 Support positive economic, social and environmental links between urban, peri-urban and 

rural areas by strengthening national and regional development planning 

 Substantially increase the number of cities and human settlements adopting and 

implementing integrated policies and plans towards inclusion, resource efficiency, mitigation 

and adaptation to climate change, resilience to disasters, and develop and implement, in line 

with the Sendai Framework for Disaster Risk Reduction. 

Conclusion: 

Cities are living ecosystems. They need to be managed accordingly. Rather than going by populist 

measures or sticking to the original master plans, local solutions to local problems, innovative, in situ 

and tailor made solutions should be evolved, adapted and adhered to. Authorities need to be willing 

to learn, evolve and discard if necessary. We need to empower our cities, with a focus on land policy 

reforms, granting urban local bodies the autonomy to raise funds and enforce local land usage 

norms. 

Social empowerment, communalism, regionalism & secularism. 

Is Inter-caste marriage a way forward to reduce communal tensions in our country? 

Critically comment (250 words) 
Reference:  The Hindu. 
Why the question: 
The Supreme Court of India has recently opined, inter-caste marriages can reduce caste and 
community tensions in India Thus the question. 
Key Demand of the question: 
Critically examine in what way Inter-caste marriages can prove to be a solution to reduce communal 
tensions in our country. 
Directive: 
Critically comment – When asked to analyse, you have to examine methodically the structure or 
nature of the topic by separating it into component parts and present them as a whole in a summary. 
When ‘comment’ is prefixed, we have to express our knowledge and understanding of the issue and 
form an overall opinion thereupon. 
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Structure of the answer: 
Introduction: 
Start with the present societal setup and conditions related to intercaste marriages in the country. 
Comment on the societal aspects, beliefs and sociological aspects. 
Body: 
Start with the help of fact that -The Supreme Court of India in a recent judgment said that, the 
educated youngsters are showing a way forward to reduce caste and community tensions across 
India by involving into the Inter-caste marriage. 
Then explain the laws that prohibited intercaste marriages in the country, give example of the UP 
government, explain how such laws can create communal tensions and deepen the gaps in the 
society. 
Conclusion: 
Comment on existing efforts/policies and the latest programs and provisions that encourage inter 
faith marriages as a solution to communal tensions in the country. 
Introduction: 

Inter-caste marriages will possibly reduce caste and community tensions, the Supreme Court said 

while noting that the educated younger boys and girls are now a days choosing their life partners 

which is a departure from earlier societal norms. 

Body: 

Background: 

 Anti-Conversion Laws: The proposed law cleared by the Uttar Pradesh cabinet defines 

punishment and fine under three different heads.  

 Those found guilty of conversion done though “misrepresentation, force, undue 

influence, coercion, allurement or by any fraudulent means” in contravention of the 

law would face jail term of one to 5 years, and a minimum fine of Rs 15,000. 

 Such laws can be misused by the extremist forces of the society. 

 In 2017 the Supreme Court in the Sadiya case said that marriage between two adults falls in 

the core zone of privacy under Article 21. 

 Yet in India, in 2015, as many as 251 people died in the name of honour killings, which is a 

whopping increase of 796% from 2014. 

 In 2006, an SC judgement called such incidences "barbaric. But the irony is that there exists 

no separate law to punish those found guilty of such murders, and prosecutions are usually 

among various sections of the Indian Penal Code for homicide and culpable homicide not 

amounting to murder. 

Inter-caste and inter-faith marriages reduces Communal Tensions 

 Educated youngsters can show future generations about how people can live amicably in the 

society transcending caste, religion and ethnic fault lines. 

 Communal tensions can be reduced, and India which is divided into innumerable castes and 

religions can truly cement unity. 

 Society will become more tolerant and accepting of inter-caste marriages that will make it a 

norm rather than an exception. Dr Ambedkar had noted that, India can truly become a 
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nation when there is a feeling of brotherhood and fraternity amongst all the people of the 

country 

 It will truly lead to annihilation of caste, leading to a cohesive society. 

 Incidents such as DG Halli Riots and Delhi riots can be prevented.  

Conclusion: 

Though inter-faith and inter-caste marriages have the ability to reduce communal tensions, it is not 

the panacea. Education and instilling the feeling of brotherhood amongst all Indians will be 

tantamount in building a strong cohesive society. 
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